








199TORS TO LONDON. 
TRANTER’S 


TEMPERANCE HOTEL, 
to 9, Bridgewater Square, Barbican. _ 
Most central for business or pleasure. Zl “s y 


Near G.P.O, Highly recommended. > g 
elegraphic Address — “ Healthiest, Ge 
iLendon.” Electric Light throughout. 


VISITORS TO LONDON. a 
TRANTER'S 
TEMPERANCE HOTEL, 
6 to 9, Bridgewater Square, Barbican. 
Highly recommended. PP Guide,” 
showing “How to Spend a Week (or | 
do t, oan 


in London,” with Tariff and Testimonials, 
post free. ogres Address—" Healthiest 
-ondon,”” “ 
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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. — 


(THE OLD FIR™), 


Organ Builders, | 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 














THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. | | 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


roryyyyyeY 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 38 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


see A New “Special India Paper” Edition. 
\ Crown 8vo, with Music, including Supplement of 35 additional Anthems. 








ee Pas Pee, Oe en ee 
ES ee, ae Nain, Ree oe eee 


775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


. Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome 
Bindings, from 10s. 6d. nett, and upwards. 














PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 













i The Wonconformist Musical Journal, 





[AUGUST, 1903. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT GONGERTINA | 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 














First-olass Tuners sent to all parts of the Country. 





BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR ACOPY OF .. 


Arthur Berridge’s Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 

“The sentiment of the words th:oughout accords well with the 
title, voicing a strong a1d glad recognition of the love of God. 
The vecal parts are characterised by free and pleasing movement 
without being unduly taxing.”—T7he Presbyterian. 


“* Easy and tuneful.”"—Musical News, 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 





“MusicAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





opularfdition » 
? rie 
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The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEW ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


SECOND EDITION NOW READY. 


Che Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘‘ The Singer’s Guide,” “ Catechism of Music,” etc. 
“MusICcAL JouRNAL” OrFFice, 29, Paternoster Row, E.C. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


ee 50 Years.) 






















































Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sont post free on application. 


ORGANS FOR SALE OR HIRE, 


or payable in Five Years. 








TWO NEW, SUPERIOR, HIGH -CLASS 
ORGANS at £200 and £260 on view. 


THREE SECOND-HAND ORGANS at £25, 
£35, £60. 

Price Lists, with Specifications for building Organs 
from £100 to £2,000. 
ALTERATIONS, ADDITIONS, REPAIRS, 
Tuners sent to all parts of the United Kingdom, 


ALFRED MONK, 
Organ Works: 556, HOLLOWAY RD., LONDON, 


Harvest Anthems 


SAMPLE COPIES POST FREE, 


*“*THOU SHALT KEEP THE FEAST OF HARVEST.’ 
With Soprano Solo. (Prise Anthem 
By PERCY E, FLETCHER. O. N., 34. ; Tonic-Sol-fa, 2d. 


Maen hr Sra THE YEAR WITH THY GOODNESs. 
rise Anth 
By ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 144, 
“Tne GLORY OF THE LORD. (Prise prirneng 

y C. DARNTON, Price 2d. Tonic Sol-fa, 13d, 


*LET THe EARTH BRING FORTH GRASS. (Prise Anthem. 
y ARTHUR BERRIDGE. Price 2d, Tonic Sol-fa, 1d, 


pecAse THE LORD THY GOD. (Prize Anthem.) 
W, H. MAXFIELD, Mus.Bac. Price 14d. 


a. pe O LAND. (Prize Anthem.) 
By AR'THUR BERRIDGE. Price 13d. 


re Si oes O JERUSALEM. 
TON, Price 2d. 


Nene Parts may be hired, 























London: ‘f MusicaL JouRNAL” CFFICE, 29, Paternoster Row, E.C 
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Che ‘Honconformist Musical Pournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 


of Worship Music in the Nonconformist Churches. 








No. 188. 





AUGUST, 1903. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 









By ROYAL WARRANT TO Puy His MAVESTY THE KING. 


Es 


NORMAN & BEARD, Ltt 


Head Office and Works: 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294, NORWICH. 
London Factory: 


19, Ferdinand Street, 
Chalk Farm, N.W. 
TELEGRAMS: ana, Lenses. 
ESTIMATES GIVEN FOR TUBULAR- 
PNEUMATIC & ELECTRIC ORGANS. 


PRICE FIVE SHILLINGS. 
THEO. BONHEUR’S 





STANDARD PIANOFORTE TUTOR. 


INCLUDING THE 


Celebrated Teaching Pieces by WM. SMALLWOOD, viz., FAIRY 
BARQUE, RIPPLING LAKE, and LA ROSE BLANCHE, also 
LADY ARTHUR HILL'S Popular Melody IN THE GLOAMING. 
(Simplified expressly for this Tutor by THeo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
“ Best Tutor published.”—Review. 


Publisher of Original Edition of J. D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s. net. 


WALTER WHITTINGHAM, 
13, Little Marlborough Street, London, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 
‘Te Deum in G. Four Voices in a —— 
Magnificat and Nunc Dimittis in ¢ Be os Oh 
Ditto Ditto Tonic Sol-fa ... 13d 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d 

If We Believe. C6 fo. 

Ditto Tonic Sol-fa ... 14d. 


‘ORCAN—Largo in E-flat a pte Pe 1s, net. 
Minuetto in D 4 ia +. 18. 6d, net. 
Three Short Pieces in One Book 2s, net. 


NOVELLO & COMPANY, LONDON. 
JUST PUBLISHED. 


SEVEN VESPER HYMNS 


Set to Music by Sir WM. STERNDALE BENNETT, 

Rey. FRANK BALLARD, CHAS. 8. CRADDOCK, OTTO 

GOLDSCHMIDT, WALTER G. HARRIS, HERBERT 
C. MORRIS, and Rey.\F. M. YGLESIAS. 


Price 3d. 
London: NOVELLO & CO.. Lrp., 1, Berners Street, W. 
A SHORT CHURCH CANTATA. 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


‘Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hil] ‘op, Belmont Park, B.ackheath, 3.E 
































PROFESSIONAL NOTICES. 


The charge for notices (three hnes) in this column is 108. 6d. for 
12 insertions, 68. !or 0 insertions, commencing at any time. 


FRANK S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Upen to engagement at a Church 
for Sundays.—2o02, Haverstock Hill, N.W. 
R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, S.W. 


M R. EDWIN J. WILKINS (Tenor), for Ballad 


Concerts, At fiomes, Oratorios.—For terms, #pply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Ilford. 


MR: ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony, and revises MSS, for publica- 
tion. — Address, 79, Wightman Road, Harringay, N, 
DR. ORLANDO A. MANSFIELD, 

















Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus, L.C.M,; 
L.Mus. T.C.L.; Author of ‘Th- Student’s Harmony,” ete., ete., 
prepares by post for all musical exams. Overt 300 successes. MSS. 
revised. xam. pieces analysed.—Glenhaven, FORQUAY. 


Gas. one manual PIPE ORGAN FOR SALE, 
cheap; sweet tone, five stops, 246 speaking pipes, pedals; 
height oft. ; base 6ft. by 2ft. 6in.; hand and foot blower; suitable 
tor mission room or small church; neat case and decoration,— 
Gou6u, Lansdowne Villa, Calne. 

OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


Sir John Stainer's. 


Great Festival Anthem, “BLESSED 
IS THE NATION,” is found in “The 
Pilgrim Anthem” Series. 

0 « PHM GG + ce 


PILCRIM PRESS, 57, Ludgate Hill, London, E.C. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 
































PATRON - - = + © = + = = His Grace the Duxe or Lezpe. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dapt. 
G. Aucustus Homes, Esq., Director of Neoutentions” 





LOCAL AND HIGHER EXAMINATIONS, 1903, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Decemner, when Certi- 
ficates will be granted to all successful candidates. Last day of 
entry, NovEMBER r4th, 


SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(2) The Higher Examinations for the Dipl of A 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educational py students are received and 
thoroughly trained under the best Protessors at Moderate Fees 

A VACATION COURSE of Instruction in Special Subjec.s 
for Leachers and others is held at Easter, August, and Christina. 


T. WEEKES HOLMES, Secre‘ary. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Butlers, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SSS 
Organs built with improved Tracker Action, also with 
a the Tubular Pneumatio Transmission Action, on the latest 
He and most approved principle. 
























































Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free.. 


H « ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 

















BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR ACOPY OF .. 


Arthur Berridge’s Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


“ The sentiment of the words thoughout accords well with the 
title, voicing a aroeg aid glad recognition of the love of God. 
The vocal parts are characterised by free and pleasing movement 
without being unduly taxing.’”—T7he Presbyterian. 


“‘ Easy and tuneful.”—Musical News, 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 





‘*MusIcAL JouRNAL” OFFICE, 29, Paternoster Row, E.C. 


Popular dition 
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I Breithopl& 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 









To be had of all Music-sellers. 





MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEW ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


SECOND EDITION NOW READY. 


Che Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “Catechism of Music,” etc. 
‘*MuSsICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


NICHOLSON & CO,, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 

















Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sont post free on application, 








ORGANS FOR SALE OR HIRE, 


or payable in Five Years. 


TWO NEW, SUPERIOR, HIGH -CLASS 
ORGANS at £200 and £260 on view. 


THREE SECOND-HAND ORGANS at £25, 
£35, £60. 

Price Lists, with Specifications for building Organs 
from £100 to £2,000. 
ALTERATIONS, ADDITIONS, REPAIRS, 
Tuners sent to all parts of the United Kingdom, 


ALFRED MONK, 
Organ Works: 556, HOLLOWAY RD., LONDON, 


Harvest Anthems 


SAMPLE COPIES POST FREE, 


***THOU SHALT KEEP THE FEAST OF HARVEST.’* 
With Sopeane Solo, (Prise Anthem.) 
By PERCY E. FLETCHER. O.N., 3d. ; Tonic-Sol-fa, ad. 


TN CROWNEST THE YEAR WITH THY GOODNESS. 


rize . 
By ARTHUR BERRIDGE. O.N., ad. ; Tonic Sol-fa, 144, 


*THE GLORY OF THE LORD. (Prise Anthem.) 
By C. DARNTON, Price 2d. Tonic Sol-fa, 13d. 


*LET THE EARTH BRING FORTH GRASS. (Prise Anth 
By ARTHUR BERRIDGE. Price 2d, ‘rosie Solent 


BECAUSE THE LORD THY GOD. (Prize Anthem.) 
By W, H. MAXFIELD, Mus.Bac. Price 14d. 


FEAR NOT, O LAND. (Prise Anthem.) 
By ARFHUR BERRIDGE, Price 1$d. 


PRAISE THE LORD, 0 JERUSALEM. 
By C. D. e 2d, 








ARNTON, Pric 
*Orchestral Parts may be hired, 
London: “‘ MusicaL JouRNAL” CFFICE, 29, Paternoster Row, E.C 



























The ‘Honconformist Musical Journal, 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the interests 
of Worship Music in the Nonconformist Churches. 











No. 188. 


AUGUST, 1903. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 











tL Ro His MAJESTY THE KING. 
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NORMAN & BEARD, Ltd. 


Head Office and Works: 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294, NORWICH. 
dondon Factory: 


19, Ferdinand Street, 
Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


Gtr 


ESTIMATES GIVEN FOR TUBULAR- 
PNEUMATIC & ELECTRIC ORGANS. 


PRICE FIVE SHILLINGS. 
THEO. BONHEUR’S 


‘STANDARD PIANOFORTE TUTOR 


INCLUDING THE 


Celebrated Teaching Pieces by WM. SMALLWOOD, viz., FAIRY 

raat RIPPLING LAKE, and LA ROSE BLANCHE, also 

LADY ARTHUR HILL'S Popular Melody IN THE GLOAMING. 
(Simplified expressly for this Tutor by THEo, BonHEUR.) 


Not LEAVING ONE THING FOR ANOTHER. 
“ Best Tutor published.”—Review, 


Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s. net. 


WALTER WHITTINGHAM, 
13, Little Marlborough Street, London, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


By ROYAL WARRANT TO 








‘Te Deum in G. Four Voices pe sea oa 
Magnificat and Nunc Dimittis in ¢ ti oe Se 
Ditto Ditto Tonic Sol-fa ... 14d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3de 
The Cood Shepherd. (Easter) ... 3d. 

if We Believe. Wea 

Ditto Tonic Sol-fa ... 14d. 
‘ORCAN—Largo in E-flat ae oan ae 18, net. 
Minuetto in D 4 iat +. 18. 6d, net. 


Three Short Pieces in One Book 28. net. 


NOVELLO & COMPANY, LONDON. 
JUST PUBLISHED. 


SEVEN VESPER HYMNS 


Set to Music by Sir WM. STERNDALE BENNETT, 

Rey. FRANK BALLARD, CHAS. 8. CRADDOCK, OTTO 

GOLDSCHMIDT, WALTER G. HARRIS, HERBERT 
C. MORRIS, and Rey.\F. M. YGLESIAS. 


Price 3d. 
London: NOVELLO & CO.. Lrp., 1, Berners Street, W. 
A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HEH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO: 


‘Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hil) Top, Belmont Park, B.ackheath, 5. 
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PROFESSIONAL NOTICES. 


The charge for notices (three Ines) in this column is 10s. 6d. for 
12 insertions, 68. tor 0 insertions, commencing at any time, 


RANK S. HILL (Bass), late Guildhall School of 

Music, for Concerts, etc. Open to engagement at a Church 

for Sundays.—202, Haverstock Hill, N.W. sy , 

R. ALFRED J. LAYTON (Baritone), the 

, Crystal Palace Saturday Winter Concerts, Queen's Hall 

Concerts, etc., etc. For Oratorios, Musical Services, Mis- 

cellaneous Concerts, At Homes, ete. Also Quartett of Vocalists 

or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 


N R. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Homes, Oratorios.—For terms, #pply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Ilferd. 


Me: ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.— Address, 79, Wightman Road, Harringay, N, 








of 








DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C,O.; L.Mus, L.C.M.; 
L.Mus, I.C.L.; Author of ‘‘Th-: Student’s Harmony,” etc., ete, 
prepares by post for all musical exams. Over 300 successes. MSS. 

revised. Exam. pieces analysed.—Glenhaven, PORQUAY. 
MALL, one manual PIPE ORGAN FOR SALE, 
cheap; sweet tone, five stops, 246 speaking pipes, pedals; 
height oft. ; base 6ft. by 2ft. 6in.; hand and foot blower; suitable 
tor mission room or small church; neat case and decoration,— 

GouGu, Lansdowne Villa, Calne. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all. seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


Sir Jobn Stainer’s. 


Great Festival Anthem, “BLESSED 
iS THE NATION,” is found in ‘“ The 
Pilgrim Anthem” Series. 

cee Ot tec 


PILGRIM PRESS, 57, Ludgate Hill, London, E.C. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSIGAL EDUCATION AND EXAMINATIONS. 
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Dr. F. J. Karn, Mus. Bae, Cantab., Principal Education Dept. 
G. Aucustus Hocmes, Esq., Derector of er eee 





LOCAL AND HIGHER EXAMINATIONS, 1903, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in EMRER, when Certi- 
ficates will be granted to all successful candidates. Last day of 
entry, NovEMBER r4th, 


SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, ey y of Music. | eye OP ‘ 

(2 ¢ Higher Examinations for the omas of A i 
(A.L.C.M.) and Licentiate (L.L.C.M. £ eae ¢ 

(3) The Teachers’ ne ms? (L.C.M.). 

(4) Regulations for the Medals, Prizes, and kxhibitions offered 
for competition during 1903. 

In the Educational Department, students are received and 
thoroughly trained under the best Protessors at Moderate Fege 


_ A VACATION COURSE of Instruction in Special Subjec.s 
for Leachers and others is held at Easter, August, and Christinas. 


T. WEEKES HOLMES, Secrevary. 




















The Wonconformist Musical Journal. 
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CALEB SIMPER’S CELEBRATED CHURCH MUSIC. 


The popularity of these favourite Compositions increases year by year. 
OVER 3,000,000 COPIES HAVE BEEN SOLD, and the demand this year is greater than ever. 





NEW HARVEST ANTHEM FOR 1903. 


‘“‘Thou shalt keep the Feast of Harvest.”’ 


Price 4d. Sol-fa Edition, 2d. 
A most attractive composition, certain to enhance Mr. Simper’s 
reputation. 


FAMOUS HARVEST ANTHEMS. 


*All Thy works shall praise Thee 26th 1000 4d. 
*And God said, Let vats earth ... ...94th edition 3d. 
*Fear not, 0 land ... ap 54th 1000 3d. 
*Great and marvellous . 9th 1000 3d. 
*He giveth food _... rested {5 18th 1000 4d. 
*He watereth the hills . 33rd 1000 4d. 
(Suitable for other Festivals. ) 
*His promise true ... Sea"? ide 
“His works of love .. 
*I will feed My flock ... 
*Let us thank the Lord our ‘God 
*Make a joyful noise 
*O Lord, how manifold .. 23rd 1000 4d. 
*Praise the Lord, O my r tappenearn 43rd 1000 3d. 
(Sung at a Cnoral Festival, “sot 5 
*Sing a wy of praise ... . .. 8th 1000 4d. 
*The earth is full of Thy riches" 13th 1000 4d. 
The earth is the Lord's... 16th 1000 8d. 
*The eyes of all wait atl Thee 
*The Lord is good ... . 
*The Lord is loving 
They that sow in tears 
*Thou art God alone _... 
*While the earth remaineth 19th 1000 8d. 
Praise thy God, O Zion _... ... 13th 1000 $d. 
(Sung at a Choral Festival, Skegness.) 
Those marked * are also done in lonic Sol-fa. 





7th 1000 4d. 
13th 1000 4d. 


12th 1000 3d. 
44th 1000 3d. 


11th 1000 4d, 
+. 24th 1000 4d. 
... 27th edition 8d. 
gth 1000 4d. 


64th 1090 44d. | 


12th 1000 $d. | 


12 Foruan HARVEST CAROLS. 


No. 1. Come, ve thankful No.7. Joyful praise is 
people... ... ... Id. ringing... ... ... 1d. 
», 2. We Thank Thee and 
rejoice... ... ... 1d. endure ... ... ... 
» 3. Wheat and Barley... 1d. ie**O> Harvest-tide tania: 
» 4 Seed-time and har- 4 30. en a td 
vest shall not fail 1d. | ”’ ;, His promise, falth- 
» 5 Hail! Harvest King 1d. ful still... . 1 
6. Glad harvest-tide... td. | »» 12. Give thanks & sing 1d. 


WORDS ONLY, Nos. x to 6 | WORDS ONLY, Nos. 7 to r=: 
complete, 3/3 per roo. complete, 3/3 per 100. 


POPULAR ANNIVERSARY SELECTIONS. 


No, 1.—FLOWER SERVICE. No Sol-fa, 
No. 2. ANNIVERSARY SELECTION. 
No. 3.—FLOWE SERVICE. No Sol-fa. 
Specimen Copies of the Nine Selections, Nos, 1 to 9, for 6d, 


VERY POPULAR VOLUNTARY BOOKS, 
(On two staves, with pedal part indicated.) 
Each contains Seventeen Pieces for Organ or Harmonium. 
Book 1, 16th Edition, 1s. 6d. Book 4. 7th Edition, 1s. 6d) 
Book 2. 11th Edition, 1s. 6d. Book 5. 6th Edition, rs. 6d. 
Book 3. oth Edition, 1s. 6d. Book 6. (Just out), 18. 6d. 
Organists all over the World are delighted with these Volun- 

taries, and prospective orders are constantly being received. 


A beautiful and attractive Cantata. 


THE ROLLING SEASONS. 


THE SEVENTEENTH THOUSAND. 
Price—O.N., 1/6; Sol-fa, I/-. Orchestral Parts Printed. 
(When a band is not available, the work can be rendered with 
Organ or Piano alone. TZime, about 35 minutes.) 

From an ‘Organist, Edinburgh.—'‘l am deiighted with it, and 
consider it a most suitable work for a Church Choir to take up; 
it possesses such variety, and 1s so melodious trom beginning to 

















| end that it can hardly fail to interest the members,” 





London: WEEKES & CO., 14, Hanover St., Regent St, W.; Chicago, U.8.A.: CLAYTON F. SUMMY CO., 220, Wabash Avenue. 





Rew Harvest Cantata. 


THE GOLDEN HARVEST. 


By CHAS. DARNTON. 


Price 1s. each. Also 


RAINBOW PROMISES. 


By A. J. JAMOUNEAU. 


GATHERING INTO BARNS. 


By CHAS. JESSOP. 
PRICE 6d. EACH. 
The 3 sent for 1s. Postal Order to Choirmasters or 
Organists, 
BLACKBURN & CO., Music Publishers, Bankfield Terrace, 
Kirkstall Road, LEEDS. 








‘ORGAN BOOK 








FREE. 


IT’S WORTH ‘cect this interesting and 


handsomely got-up book. 

A POSTCARD Futi of useful hints to any- 

one thinking of buying an Organ, either for 
the HOM ME, SCHOOL, OR MISSION. 














Write to-day—new —we show you how to save 
money. 


| 

J. H. OSBORNE, ! 
15, Charterhouse Street, | 
LONDON, E.c. | 


N.B.—A piece of Piano Music sent FREE 4 
any genuine inguirer, tf this paper is named. 











ORATORIOS, Etc., by GEO. SHINN, Mus.Bac. Cantab.. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (S.A,T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus.Bac. Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d. ; Sol-fa, 6d. 

‘The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
eftective. It is in Mr. Shinn’s best style, which is giving it credit. 
tor considerable musicianship, and is quite within the capacity of. 
any ordinary choir.”—Jncorporated Soctety of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (tor 
short time only) on the following terms ; Paper Covers, 8d. ; Paper 
eg 1s. Address, GEO. SHINN, 234, Stockwell Road, Brixton, 

Not to Publishers. 





“‘THE CAPTIVES OF BABYLON.’’ 


16th Thousand. Price 2s.; AS gx) 2s. 6d.; Cloth, 3s. 6d.;. 
-» Bol-fa, 1 


(“LAZARUS OF BETHANY.’’ 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 





London: HART & CO., 20, Paternoster Row, E.C, 


BAGSTER’S GEM ORATORIOS.. 


‘*ELIJAH” (Mendelssohn’s). 

“HYMN OF PRAISE” with 

‘HEAR MY PRAYER.” 

‘*“MESSIAH” (Handel's). 

** CREATION” (Haydn’s). 

‘“ST. PAUL” (Mendelssohn’s). 

‘““JUDAS MACCAB/EUS ” (Handel's). 

VOCAL SCORE (with PIANO ACCOMPANIMENT), WORDS and’ 

MUSIC, Size, 5 by 33 ins, 


Paper Wrapper, 6d.; Neat Cloth, 1/-; French Morocco, 
round corners, red gilt edges, 2/6. 











Samuet Bacsterk & Sons, Lrp., 15, Paternoster Row, E.C,. 
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SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per (" page = 2} inches eo ose £012 6 
” w= 43 ” oe eee eco 2 ace 
” Full » . . 440 


Discount for a long series. Special position by arrangement. 


PROFESSIONAL NOTICES, 
3 Lines tos. 6d. per annum. 6s. for six months. 
Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


All Communications for the Editor should be sen 
to him at Bryntirion, Grimston Avenue, Folkestone 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C 





Our Competitions. 


\HE prize of Three Guineas for the 
best Christmas Anthem has been 
awarded to 

Mr. W. T. CROSSLEY, A.R.C.O., 

197, UNDERCLIFFE, 
BRADFORD, 





CK 
OUR NEXT COMPETITION. 

We offer two prizes—viz., 41 1s. and 15s.— 
for the best Christmas Carols, to new or old 
words, provided they are not copyright. The 
following are the conditions :— 

1. MSS. must be sent to the Editor at 
‘‘ Bryntirion,’’ Grimston Avenue, Folkestone, 
on or before August 31st, 1903. 

2. Each MS. must be marked with a nom- 
de-plume, and must be accompanied by a 
sealed envelope containing the name and ad- 
dress of the writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for 
that purpose. 

4. We reserve the right to withhold the 
prizes should we consider there is no MSS. of 
sufficient merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

ROKK 

The Welsh Congregationalists are taking 
steps for securing the copyright of all the 
musical compositions of the late Dr.. Joseph 
Parry, including the congregational tunes, 
chants, and anthems which he composed, _In 
addition to the tunes composed by the late Dr. 
Parry, which have already been published, there 
are in manuscript a large number which have 
never been published. It was the custom of the. . 


late doctor to compose for many years one con- 
gregational tune at least every week. 
KK 

The Handel Festival was a great success in 
every respect. The attendance was larger than 
at the previous festivals. Dr. Cowen proved 
himself to be a most able conductor of a huge 
choir, and he certainly obtained some soft 
effects that have never before been heard at a 
Handel Festival. The choir was good, though 
the sopranos were weak and badly wanting in 
‘*‘attack.’’ If the numbers given in some of 
the daily papers were correct, the balance of 
the choir was rather curious. There were about 
goo trebles, the same number of contraltos, but 
more tenors and more basses. Why was the 
number of trebles not larger? If Dr. Cowen 
conducts the next festival—as undoubtedly he 
will, all being well—he will probably make some 
changes which will be an improvement music- 
ally. His services were secured too late for 
him to do much in this way at the recent festival, 
as all the arrangements were practically com- 
plete before he undertook the conductorship. 

be 

The Royal College of Organists has hitherto 
confined itself to the promotion of good organ 
playing. In future it will hold, at least once a 
year, an examination in choir training—cer- 
tainly a step in the right direction. But these 
examinations will be limited to those F.R.C.O.’s 
‘* whose subscriptions are not in arrears,’’ and 
if they pass, their diplomas will be endorsed to 
the effect that they possess ‘‘ the requisite 
musical knowledge to teach and train a choir.’’ 
The examination will be divided into three sec- 
tions. 1. Theoretical, which will be vivd voce. 
Questions will be asked on voice training; teach- 
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ing of rudiments of music and sight singing; 
principles to be observed in chanting and mono- 
toning, and on choir management. In Section 
II. the candidates will be required to sing simple 
exercises, to write down the melody of a single 
chant after hearing it, and to name chords 
played by the examiners. In the third section 
the candidates will be required to conduct a 
small choir in five tests, viz., the training of the 


° 
Passing 
LADY doctor in New York has 
opened a room for the treatment 
of diseases by listening to music. 
This is an old idea, as old at least as 
the days of Saul, whom King David, 
in the Yankee’s phrase, “tried to 
soothe of arather awkward temper.” But I have my 
doubts about it. Saul didn’t get much help from 
David’s harp, and I don’t know any music that 
would ease a toothache, or tone down the irritation 
produced by an accumulation of bile. I have yet to 
learn that a brass band is good for a city magnate’s 
gout; that the sound of the piano-organ can bring 
solace to a man who is suffering from a colic; or that 
a cornet at the street corner is good for a headache 
or an attack of lumbago. A learned scientist told us 
the other day that experiments on dogs show that 
music is capable of increasing the elimination of car- 
bonic acid by 16.7 per cent., and of increasing the 
consumption of oxygen by 20.1 per cent. This may 
be true. But then why does the dog howl when 
you try him with a tune on the piano? Perhaps it 
isn’t by way of protest, but is to be taken rather as 
an evidence of artistic sensibility. The baby Chopin 
always cried when he heard music. Anyway, I don’t 
believe that musicians will find a cure for their 
troubles in the art which they profess. They get too 
much of it! 
Professor Niecks, of Edinburgh University, has 
dared to write a criticism of Sebastian Bach. I say 
dared advisedly. “Bach is Bach, just as God is 
God,” wrote Hector Berlioz; “of criticism nobody 
thinks.” That was seventy years ago; we are not 
so reverent now. I am not going to discuss Niecks 
on Bach. He is wrong in certain of his views ; he is 
right in at least one view. Bach’s style was an 
instrumental style, and not an instrumental style 
generally, but an organ style in particular. He was 
brought up in the midst of organ players and com- 
posers for the organ. He studied the works of the 
great organists before him—Frescobaldi, Pachelbel, 
and others. It is true he studied also the works of 
composers who wrote for other instruments and for 
voices. But though these studies may no doubt 
have modified his style to some extent, they did not 
induce him to adopt the procedures of these masters 
to a large extent. We may say of his style that it 
was a sublimate of all the best organ styles before 
him, and that when writing for other interpretative 
media than the organ, he did not abandon his organ 
style, but merely adapted it more or less to their 








voices, singing of the responses, monotoning 
and chanting, the singing of hymns, and the 
singing of services and anthems. This new 
examination ought to prove very useful and suc- 
cessful. We are, however, doubtful if many 
who can already add F.R.C.O. to their names 
will go in for it. Would it not be wise to take 
this examination in conjunction with the organ- 
playing examination? 


Notes, 


natures. Of Bach, Hans von Biilow remarked: 
“With him we must always remember that when he 
composed works for the clavier the organ domi- 
nated his imagination ; with Beethoven it was the 
orchestra; with Brahms it is both.” Professor 
Niecks complains that the organ dominated Bach's 
imagination also when he wrote for voices. I dare- 
say it did. But what then? We do not think of 
Bach as a writer for voices. We think of him as a 
writer for the organ. 


I have mentioned Hector Berlioz. They are cele- 
brating the centenary of his birth this month 
(August), and already there has been a lot of 
scribbling about the man and his music. Do you 
remember his extraordinary infatuation over Miss 
Harriet Smithson, the pretty Irish actress, who set 
Paris ablaze with her impersonations of Juliet and 
Ophelia in Berlioz’s young days? Berlioz fell madly 
in love with her when he was a student at the Paris 
Conservatoire. I like to read Heine on the subject. 
He knew all about the passion, though few musical 
people are aware that he has anything to say of it. 
He tells how, at the Conservatoire, he once heard a 
symphony of Bertioz’s performed, with the composer 
at the kettle-drum. At that time Berlioz had “ great 
antediluvian locks—bristling hair that rose from his 
forehead like a forest about a steep escapement of 
rocks.” Well, the Irish actress was present at the 
performance of the symphony. “Berlioz had his 
eyes fixed on her, and every time that her look met 
his, he struck his kettle-drum like a maniac. Since 
then Miss Smithson has become Madame Berlioz, 
and it is also since then that her husband has allowed 
his hair to be cut.” Could there be anything more 
finely sarcastic than that? Heine goes on: “When 
at the Conservatoire this winter I again listened to 
his symphony, he again sat as kettle-drum player 
at the back of the orchestra, the stout English- 
woman was again in the stage-box, again their 
looks met, but he no longer struck his kettle-drum 
with mad fury.” Ah, no! An old English Bishop 
once remarked that “there is but one shrew in all 
the world, and every man hath her.” Berlioz found 
out the truth of the remark when he married Harriet 
Smithson. 


cee 


Mr. Algernon Rose has written a book “On Choos- 
ing a Piano.” He says the piano is an instrument of 
“tremendous importance.” I agree with him. 
Everybody wants to have a piano nowadays, if only 
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as a piece of furniture ; and very few people can be 
trusted to select a good instrument without profes- 
sional guidance. Mr. Rose’s book will afford the 
amateur who wants to buy a piano some assistance, 
in so far as it tells him what are the essential qualities 
of a good piano; but if the amateur is a prudent 
person he will be wise to take counsel with an expert, 
even if the counsel does involve “the usual commis- 
sion.” Incidentally Mr. Rose has something to say 
about Free Trade versus Protection as it affects the 
piano trade. The American may bring his pianos 





117 





here free of all taxes, but .he shows his appreciation 
of that privilege by extorting 45 per cent. duty out 
of all British-made pianos sent to the United States. 
The free importation of pianos from protective Con- 
tinental markets completely changed the aspect of a 
once-thriving industry in this country. In protec- 
tive countries piano factories are scattered in differ- 
ent towns; in Great Britain piano-making is now 
almost exclusively confined to London. This is a 
point in which the * fiscal policy” people should be 
interested. J. CUTHBERT HADDEN. 


Some Stories oft S. Wesley. 


By B. MANSELL RAMSEY. 


WAS spending a night some years ago 
in a fine old country rectory, my 
hostess being the sister of one of our 
celebrated Generals, and a descen- 
dant of an exceedingly lively ances- 
tress, of whom tradition asserts that 

** She lived to the age of a hundred and ten, 

And died through a fall from an apple tree then.” 
Staying in the house at the time of my visit was a 
charming old lady—mother of my hostess—who had 
been a personal friend of S. S. Wesley, the well- 
known cathedral organist. This old lady was the 
widow of a clergyman who had held a living in the 
immediate neighbourhood of Winchester at the time 
when Wesley was organist of Winchester Cathedral. 
Being herself a brilliant musician she had attracted 
the attention of the famous organist, with whom 
she frequently spent many happy hours in the per- 
formance of pianoforte duets. 

On the evening that I was introduced to her, a 
volume of Beethoven’s sonatas was on the piano- 
forte, and I ventured to ask her if she would kindly 
play one. “Which one would you like?” she in- 
quired of me, and on my making my choice she sat 
down to the instrument and played the sonata from 
beginning to end with an amount of expression and 
verve quite astonishing in a person. of her age. 
From this old lady and her daughter I learnt a 
great many interesting particulars of Wesley’s habits 
and eccentricities, 

One thing that specially struck me was that he 
would not allow any of his children to learn to play 
on the pianoforte. Probably his sensitive organisa- 
tion would not permit him to be tortured by the 
tentative efforts of beginners, but the prohibition 
must have been a great trial to the unfortunate 
children. Here were these poor little youngsters, 
with the love of music woven, as it were, into the 
very fabric of their being, absolutely forbidden to 
let their inherited proclivities find a legitimate and 
satisfactory outlet. Indeed, on one occasion, at 
least, these wretched offspring of a genius were, 
by their martinet of a father, actually horse- 
whipped from the pianoforte. 

The influence of Wesley’s conduct to his children 
must have affected his lady friend, for my hostess 
laughingly informed me that her mother would not 
allow any of her children to learn music while they 
were young. 





__ keep them better than I can.” 


The cathedral authorities at Winchester seem to 
have had no easy task in dealing with their organist. 
From his seat at the organ Wesley has been seen 
to shake his clenched fist at the officiating clergy. 
The choir boys, too, went in fear and trembling. 
Wesley used to thunder at them until they shook in 
their shoes. This used to trouble some of the 
dignitaries, but one and all seemed afraid to inter- 
fere. At last, however, a certain clergyman con- 
nected with the cathedral summoned up his courage, 
and determined to remonstrate with Wesley regard- 
ing his treatment of the boys. So one day when 
Wesley had occasion to enter the vestry, this bold 
cleric insinuatingly remarked, “ Don’t you think, 
Dr. Wesley, that if you spoke to the choir boys a 
little more gently?”—but he got no farther, for 
Wesley. glared at him with suppressed fury, and 
blurting out, “I never heard such impudence in all 
my life,” turned on his heel and went out, banging 
the door behind him. 

Another time there was some grand function at 
the cathedral which drew a crowded congregation. 
Wesley must have been displeased at something or 
other, for he accompanied the service in the most 
meagre fashion, playing single notes with one hand ; 
but when the service was over, and nearly all the 
congregation had retired, the great organ-player 
performed a selection of the most ravishing 
music. 

I wish that I could recollect some stories which 
would reflect more credit on Wesley than those I 
have related, but I can only give those which have 
remained in my memory. 

Although unconnected with his Winchester days, 
I will add one more story which proves that Wesley 
was not without a sense of humour. 

As is well known, Wesley, after having been fif- 
teen years organist of Winchester, was consulted by 
the Dean and Chapter of Gloucester as to the merits 
of the various candidates for the vacant organist- 
ship there. Wesley intimated that he would have 
no objection to take the post himself. So in 1865 
he removed to Gloucester, where he found that the 
organist’s house was completely overrun with mice. 
These he caught by degrees, and carefully taking 
them to the bottom of the garden, he dropped them 
gently one by one into the adjoining garden of the 
Dean, quietly remarking—* The Dean can afford to 
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SSqHE first impression of the South 
Norwood Church is destined to a 
speedy dismissal. The outward 
appearance proclaims a ‘“‘ tem- 
porary’’ structure; the inside 
equally establishes the appear- 
ance of a permanent church, and the seeming 
paracox is explained by the fact that the build- 
ing was erected some years since as a specimen 
‘ permanent-temporary ’’ church, and has so far 
fulfilled its destiny, although soon to be removed 
in order to allow for the erection of a stone 
church. There is nothing of a temporary 
character about the church organization, how- 
ever, and Pastor and people are active in good 
works on most days of 
the week, while a whole- 
hearted effort is made to 
ensure the brightness and 
helpfulness of the Sunday 
services. 

The Pastor, Rev. 
W. H. Morton, is eman- 
cipated from _ clerical 
attire, and indeed his 
bearing and attitude 
may be accounted for 
when one learns that for 
about fifteen years he 
breathed the free air of 
the United States. 
British born, he crossed 
the water while still a 
young man, and returned 
in his prime to undertake 
pastoral work in_ the 
great metropolis, the pre- 
sent church being his 
first English charge. Of 
an attractive character, 
and a_ bright = and 
‘‘breezy’’ pulpit manner, 
is not a great wonder 
that the South Norwood 
friends cordially invited him to become the 
pastor of their cause. 

Under such genial conditions we found that 
music was allotted a well-defined place in the 
service of the church, and that minister and 
choir were united in giving of the best and 
doing it well. Mr. Morton has a most efficient 
helper in Mr. E. W. Partridge, whose portrait 
we present. Bringing to his work the results 
of previous experience at Brentwood, Mr. Part- 
ridge has filled the combined office of organist 
and choirmaster during the past two years, and 
has gathered round him an efficient choir of 
about three dozen members—not just now at its 
best owing to recent unavoidable resignations, 
but still a very good and well-balanced company. 

The service under notice was well attended, 
and—thanks to the good grace of the minister 





MR. E. W. 





Music at South Norwood Congregational Church. 


on a warm evening—commendably short. The 
beautifully modulated voluntary (Andante in D 
by Mendelssohn) formed a very helpful prelude 
to the service, an effect heightened by a very 
tasteful rendering (almost unaccompanied) of 
Stainer’s ‘‘ O Dayspring ’’ (Cong. Hymnal, An- 
them No. 59), which formed the Introit. The 
first hymn immediately followed—to good old 
Miles Lane. The hymn was sung with the 
usual crescendo of appreciation. Following 
the prayer was the chant (134) ‘‘He is despised,”’ 
etc., to Barnby’s minor setting. The pointing 
here was very good, and the pace suited to the 
words with excellent judgment, so that a large 
proportion of the congregation was enabled to 
participate. The only 
‘*lesson’’ preceded the 
anthem (28), Hopkins’ 
‘* Lift up your heads,”’ 
in which the leads were 
taken up with precision, 
and the ‘‘ full ’’ portions 
of the work sung with 
care and good expres- 
sion. There is not much 
opportunity for‘‘lightand 
shade ’’ in this anthem, 
but the passage ‘‘ the 
Lord mighty in battle ”’ 
marked diminuendo was 
well handled, the ff bars 
entry ‘‘The Lord of 
hosts’’ forming a fine 
contrast. 

The offertory was 
taken in the middle of the 
service, and a_ short 
voluntary tastefully 
played accompanied the 
collection. After the 
collection was completed 
a lady visitor, Miss 
7 Coussens, sang very 
PARSE, sweetly ‘‘ The Voice of 

the Father.’’ <A solo is a regular feature of the 
evening service, and is usually taken by one of 
the members of the choir. The rendering of 
the solo on this occasion was such as would 
disarm adverse criticism, so ‘‘ devotional ’’ was 
its utterance. 

The hymn before the sermon was “‘ Glory to 
God on high,’’ another well-known piece, which 
was heartily taken up and sung with taste as 
well as energy. The sermon, based on a 
passage from Jeremiah, was full of interest in 
matter as well as manner. The preacher has 
a good delivery, and his voice more than fills 
the building. The denunciation of present-day 
wrongs—notably Lord Penrhyn’s hard treat- 
ment of his men—was vigorous, and had in it 
a ring of conviction sometimes missing from 
pulpit utterances. The Education Bills of the 
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present Parliament also came in for some stern 
words of condemnation, and other public ques- 
tions not quite so recent also were brought to 
the test of the Scriptures. It was altogether a 
“*wide-awake’’ sermon, attractive to its hearers, 
and admirably rounded off by the closing 
hymn, ‘‘ Who is on the Lord’s side ? ’’ (375). 
This stirring battle-hymn was sung with 
enthusiasm throughout, verse 4 being taken 
in unison with independent accompaniment, 
Producing a very fine effect. Following 
the Benediction, the minister asked for the 
‘Doxology, which thus took the place of the 
‘usual vesper. 

The closing voluntary was Bach’s Prelude 
of Fugue in D Minor, well played and listened 
‘to with appreciation by a choice few. 

A few minutes’ chat with Mr. Partridge at 
‘the completion of the service elicited much that 
has already been mentioned, and some few 
further particulars of interest, among which 
was the recent establishment of a Choir Union 
iin the district, with a membership of the Baptist, 


Wesleyan, and the two Congregational choirs, 
members from each of which took part in the 
recent Nonconformist Choir Union Festival at 
the Crystal Palace. Among the successful 
activities which the Choir have engaged in have 
been some special musical services with can- 
tata or special selection occupying the whole of 
the evening, a change which is accepted when 
it comes as a relief from the usual set service. 
Mr. Partridge has found excellent practice in 
his organ work by filling the post of organist 
to the Maze Pond Choral Society during the last 
eight years, embracing performances of all the 
leading oratorios, with eminent soloists. In 
parting there was a word of appreciation of the 
organ, a fairly compact and sweet-toned instru- 
ment by Brown, of Deal. 

The visit to this ‘‘ choir at work ’’ will, we 
trust, be of service to others who, in the summer 
season, find it difficult to hold their congrega- 
tions. A short, bright, and changeful service 
such as the one under notice may go far to solve 
the difficulty. 


London | Sunday School Choir. 


scx) HE present year witnesses the Cen- 


tenary of the Sunday School Union, 
and by special desire of the Union 
Council the London Sunday School 
Choir Festival was arranged to form 
; a feature of the “Centenary” week, 
when visitors from many lands were in London, 
attracted by the presence of experts in all depart- 
ments of Sunday-school work, who at various times 
and in various places described methods of work, 
produced plans for this or that advancement in the 
art of training the young, and in providing material 
for mutual comparison and help, doubtless gave a 
great impetus to Sunday-school work throughout 
the world. But there was no delegate from any 
-quarter of the globe who could report the existence 
-of such an organisation as the London Sunday 
School Choir. Other countries may excel in organi- 
sation, buildings, or methods of teaching, but in 
systematic effort for the advancement of singing, 
such as has been achieved during thirty-two years 
by the L.S.S.C., the old country stands supreme. 
The record of the Choir’s activities is of no mean 
order, and visitors from other lands may well take 
back with them desires to emulate the good work 
of this extensive organisation. Not even the engage- 
‘ments of the festival day exhausted the activities of 
the Choir, for in addition to the two giant choirs, 
with the efficient orchestra, there still remained 
unrepresented the two Cantata Choirs (City and 
Western), which are affiliated, and which perform 
-excellent work during the greater part of the year 
in assisting worthy causes by giving concerts in 
various centres at frequent intervals, and always 
with much appreciation. 

However, the happenings of the day were sufficient 
evidence of a healthy and vigorous life, and of keen 
interest in the Choir’s doings by some thousands of 





friends and sympathisers. First in order of time 
was the Juvenile Concert at one o’clock, under the 
baton of Mr. Jonathan Rowley, a veteran in the 
service of the Choir, and a prime favourite with 
every young chorister who faces the audience at the 
Crystal Palace festivals. Does he not get them 
to do better than the best they thought themselves 
capable of, and does he not give them an original 
song every year? And whatever degree of affection 
exists on the part of the young people, is amply 
returned by their conductor, who is in his element 
with a crowd of happy youngsters in front of him, 
each anxious to excel. The juveniles support the 
festival with enthusiasm, for year after year, al- 
though the giant orchestra containing five thousand 
children is well filled to its topmost row, some 
members have to be refused admission in order to 
avoid overcrowding and possible danger. 

The opening hymn was fitting to the occasion—a 
Centenary Hymn by the late Rev. E. Paxton Hood, 
which, sung to H.R.H. Prince Albert’s tune, “ Co- 
burg,” formed a splendid start. The second chorus 
was a specially written piece by Thos. Facer, “ We'll 
march the good old way,” a healthily vigorous 
chorus of determination which may prove helpful 
in these days of “passive resistance.” A short two- 
part chorus, “King of Angels,” followed. Beet- 
hoven’s “Creation Hymn” was next sung, the 
contrast from pp to forte, and the clear enunciation, 
winning such hearty applause that the piece had to 
be repeated. Mr. W. H. Jude’s setting to “ There 
is a happy land” followed. This piece seemed a 
favourite with the children (though lacking contrast 
in expression perhaps, especially in the chorus), 
printed to be sung “with enthusiasm.” “Twill 
sing of Thy great mercies,” from “St. Paul,” was 
next sung with due attention to the music and careful 
treatment of words and phrasing, and admirably 
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accompanied by Mr. W. F. Freeman, who presided 
at the organ. In the interval some cleverly exe- 
cuted manipulation of the hands of the young people 
formed a welcome relief to the listeners. Consider- 
able interest was shown at the various effects pro- 
duced by the simple movements and the varied 
aspects of the orchestra during the exercises. The 
second part was devoted to secular choruses, etc., the 
first, Becker's “Come, merry comrades,” being 
brightly sung with a good “swing.” Francesco 
Berger's “ Out with the tide ” followed—-a very effec- 
tive chorus, with descriptive effects well brought out. 
This number was redemanded. “Come with me 
a-maying ” was next sung—a rather heavy rendering 
of a delicately light little chorus with rippling 
accompaniment. The conductor’s own contribution 
to the programme was the next item, and he had 
chosen for his theme the “ Street Cries of London,” 
in which were heard the cries of the “ lavender girl,” 
the tinker, the muffin man, the gipsy crying 
“Chairs to mend,” etc. Each “cry” was intro- 
duced by a “spoken” passage, which would have 
been more effective had each been taken slower and 
with greater distinctness. “The Comrades’ Song 
of Hope” was fairly well sung, with a little hesi- 
tancy in one of the repeats. ‘The concert closed with 
Dr. Coward’s patriotic song, “We love our own dear 
country "—-a fitting wind-up to a gathering which 
will live in the memory of the young folks who par- 
ticipated therein, 

An organ recital was given at three o’clock by Mr. 
T. H. Goodwin, F.R.C.O. (organist of the Leyton- 
stone Congregational Church), when the following 
pieces were performed :—*“ Concert Overture in C 
minor” (Hollins); “Serenata” (Moszkowski) ; 
“Triumphal March (from Crag to Sea)” (Liszt) ; 
“Canzona” (Wolstenholme); “Toccata from 5th 
Symphony ” (Widor). 

The evening concert at six o’clock consisted of a 
programme of advanced music by an adult choir 
of over three thousand voices. A select choir of 
about 130 voices (S.C.T.B.) was specially organised 
for the “soli” parts in some of the numbers—a 
feature of interest and also of definite value. The 
audience were invited to join in the opening hymn, 
“All hail the power of Jesu’s name.” Goss’s “ The 
Wilderness ” was the initial choir piece, in which 
the select voices gave an excellent account of them- 
selves. The recitatives were taken smoothly, the 
trio was evenly sung with good balance of voices, 
while the chorus entries were almost all that could 
be desired. Dr. H. Hiles’ “Send out Thy light,” 
a choice little anthem, formed a welcome contrast 
to the heavier work. Another “congregational ” 
piece, “ Now thank we all our God,” preceded “ Hear 
my prayer,” the solo in that being taken by the 
sopranos of the select choir. It is a little difficult to 
ensure true intonation in a fairly large company, 
but the strict attention to the conductor’s very help- 
ful “ beat” proved sufficient to ensure success. The 
chorus lacked vigour in the forte passages, but the 
piano vocal passages were well sustained, and the 
whole piece went well. Handel’s “Sing unto God” 
(“Judas Maccabeeus”) ended part one, a full-toned 
chorus in proper Handelian force and spirit. The 





second part included Evans’ “A wet sheet and a 
flowing sea,” a boisterous sea song, the antithesis 
of Henry Leslie’s beautifully delicate “How sweet 
the moonlight sleeps,” the true effect of which was 
not attained by such a large choir. Merriment 
entered into the tone in “With a laugh,” from “ The 
May Queen,” in which the “select” ladies took the 
solo allotted to the Queen in a nice, bright manner. 
Two humorous part-songs followed, “In the merry 
spring” and “The maiden of the Fleur-de-Lys.” 
Preceding the final chorus, Sullivan’s “Song of 
Peace,” a pleasing display of international good- 
will was enacted on the platform, when the delegates 
from France (Pastor Bieler) and the United States 
(Marion Lawrence, Esq.), each bearing their coun- 
try’s flag, and joined with the British Colonies, held 
by F. F. Belsey, Esq., the President of the S.S.U., 
joined hands and so remained while the chorus pro- 
ceeded. A very marked effect was produced on 
choir and audience alike when the lines, 
Why should nations slay and spoil, 

With hearts to love and hands to toil? 

Wherefore turn to mutual ill 

God-given strength and skill? ” 
were declaimed with an added fervour. 

The L.S.S.C..Orchestra gave good assistance 
during the evening, and contributed some attrac- 
tive items between the choruses, reflecting credit 
upon their conductor, Mr.’ David M. Davis. A special 
word of praise is the due of Mr. Whiteman, the 
conductor of the choir, whose patient care during 
the whole of the concert went far to ensure the suc- 
cessful rendering of the various pieces. Mr. Holmes’ 
services at the organ also merit recognition. 

Mr. Jonathan Barnard, the manager-secretary, 
who with the late Mr. Luther Hinton was instru- 
mental in founding the Choir, was present in good 
health and excellent spirits, joining with the dele- 
gates in their manifestation. 

A concert by the mandoline band, under the con- 
ductorship of Mr. Jenkins, was successfully carried 
through later in the evening in the Concert Room, 
and at 9.30 friends and delegates gathered in the 
Central Transept and sang “God be with you” and 
“ Blest be the tie.” 

—j——____— 


Wortb-East London W.C¢.U, 


On Saturday, July 18th, this recently formed 
Branch of the Nonconformist Choir Union visited 
Broxbourne for their first excursion. Owing, no 
doubt, to the thundery nature of the weather, the 
company was not large, but what was lacking in 
numbers was made up for in geniality and soci- 
ability. ‘The Crown Gardens were the headquarters, 
and at five o'clock all assembled for tea, Mr. A. L. 
Cowley (Tottenham) presiding, supported by Mr. 
W. C. Webb (Clapton), conductor of the Branch. 
At the conclusion of the meal Mr. Cowley made a 
very happy little speech, and Mr. Webb having pro- 
posed votes of thanks to the chairman, sub-com- 
mittee, and Mr. Geo. H. Harris (Hon. Sec.), a move 
was made to the extensive grounds. The sun hav- 
ing made a welcome appearance, part of the pro- 
gramme of races was carried through, while others 
indulged in boating or rambling and various 


games. 
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For Chorus and Orchestra (or Pianoforte). 
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ARTHUR BERRIDGE. 


Embracing—‘‘ The Miller of the Dee,” “The Bay of Biscay,” ‘Hearts of 
Oak,” “Home, Sweet Home,” and “God Save the King.” 
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Laurentius Longlocks: 
OR, THE MYSTERY OF A MUSICIAN'S HAIR. 


AURENTIUS LONGLOCKS, | like 
Yankee Doodle, “came to town”—a 
small country town. Now when a 
man like Laurentius Longlocks— 
Fellow of the Triangle Society, As- 
sociate of the School for Scandal, 

Honorary President of the Hall of Humbug, Princi- 
pal of the Party of Poseurs—I say, when a man like 
this comes amongst us, it is my business to learn all 
about him. Not that I am wildly interested in small 
beer chronicles: far from it; but the public is, and 
that makes all the difference. 

Laurentius had been appointed to the 
organistship in town, but Lor’ bless you! nobody 
cared a red cent about his musical capabilities when 
once they had set eyes on the man himself. For 
Laurentius, you must understand, displays his 
superiority to his fellow beings in the way that 
Samson displayed his strength—by hirsute symbol- 
ism. And just as the impressionable female gets 
carried away by the colour of Paderewski’s chrysan- 
themum caput while she forgets all about Pade- 
rewski’s tone-colour, so did the good people of 
Poddleton get carried away when _ Laurentius 
flaunted his locks in the breeze before them and 
exploited his eyeglass to their admiring gaze. It is 
true they were equally carried away by a corn- 
doctor and a five-legged calf, who both came to town 
about the same time as Laurentius, but Laurentius 
wore his pemsz-nez and did not see it. 

Now I am sometimes taken with a taste for inter- 
viewing—imaginary interviewing mostly—and I be- 
thought me of interviewing Laurentius Longlocks in 
the interests of a breathless community. People, 
the ladies especially, wanted to know all about the 
real life of this strange being, this original fellow, 
this phenomenon of the long hair. Has he funds, 
has he a wife, has his wife presented him with a 
brood, has he false teeth, does he bathe once a day 
or once a twelvemonth, was he born with that shock 
of hair, does he live upon sausages or upon seltzer 
and cigarettes ?—these and such like were the ques- 
tions I was asked to resolve. 

Well, I have seen Laurentius—called on him at 
Beethoven Lodge. And this is what I have to report 
as a preliminary. Laurentius is the possessor of re- 
spectable furniture : six chairs, a bureau, a bedstead, 
two cradles, and secretary with drawers which hold 
his shirt-collars, cravats and gloves when he puts 
them there. He is not merely a man of artistic 
talent: he has several social accomplishments, for he 
can swim on his back, can take a lock to pieces, can 
play both the fool and the flute, can hang a picture 
on the wall, and can knock in a nail without swear- 
ing when he hits his finger by mistake. His wife 
comes of a long and honourable lineage, having 
accompanied Richard the Lion (mot on the piano) to 
Jerusalem with the Crusades; and the arrows in his 
quiver—his olive branches, I would have you under- 
stand—are such prodigies of genius that every one 
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made a concerto before cutting the first tooth. He 
has amassed a tidy little fortune, not by his musical 
compositions, but by various compositions with his 
creditors ; while his life is insured at a high figure, 
with a special fire policy for his hair. 

Ah! his hair! Yes; and that brings me to the 
main subject of my talk with Laurentius. I had 
always been in a difficulty about the precise connec- 
tion between long hair and music, between art and 
eccentricity of dress. Why musicians and men of 
the easel should go about like guys with long greasy 
hair and fur-trimmed coats was to me a mystery as 
unfathomable as a Whitechapel sausage. Now I 
saw my opportunity. I would make an end of the 
mystery, and hear Laurentius on the question of 
hair and habiliments. 

“Tell me,” I began, “why you musical men make 
a business of trying to convince the world that you 
are not constituted as other men are, and that there- 
fore you ought not to be expected to look or act like 
other men?” 

“My dear fellow,” said Laurentius, “you are in- 
deed a Poddletonian in whom is no guile. Now let 
me enlighten you. To begin with, you would like 
to know why musicians wear long hair. Well, I'll 
tell you. Some silly fellows do it, of course, because 
they see others do it—just as with smoking and 
cycling and playing golf. They couldn't give you. 
their reason for it to save their lives. But we're not 
all silly, you bet! We desire to appear different 
from ordinary men, and we have a deep and cunning 
reason for making ourselves appear different.” 

This was getting interesting. 1 begged Lauren- 
tius to proceed. 

“Do you suppose,” said he, “that we let our hair 
flow down the backs of our necks, and wear fur- 
collar coats, flowing neckties, low-cut shirts, and 
Byron collars—do you suppose we do all this simply 
because we are so wrapped up in artistic exaltation 
that we have no time to think of such mundane 
things as clothes and barber’s shears?. Not very 
likely! It’s all a part of the game. It’s a part of a 
deliberate plan to make the public believe that 
artists are altogether a different race from such 
common work-a-day people as—well, “say poli- 
ticians, who don’t wear long hair nor eat cigars in 
fits of absent-mindedness.” 

“But this soit of thing,” I pleaded, “does not 
seem to be necessary in other professions. Literary 
people, for example, even poets, look quite normal, 
as arule. Why shouldn’t musicians, too?” 

“Ay; but literary people and poets don’t come 
before the public like the musician; which means 
that they don’t need to study appearances so much. 
And appearances, you must know, are of infinite im- 
portance in this world. Why, I was just reading 
before you came of a certain New York actress who 
often gets into a Broadway car at noon in a costume 
that no woman of fashion would think of wearing 
before 7 p.m. Look at her, with her Jight-grey silk. 
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gown, and her green velvet opera cloak, and her 
little lace section of a bonnet. And then hear what 
she says to her friend: ‘Such a bore, dear, going to 
rehearsals at this shamefully early hour! But I’m 
going to play a new part and wear all my diamonds, 
and’—-and so on. This, too, is all a part of the 
game. If the lady wore a plain tailor-made gown 
and sat quiet in a corner, nobody would be curious 
about her. As it is, of course, they get an idea that 
she is made out of a different sort of clay from the 
average weman, that she sleeps on down plucked 
from the under side of the partridge’s wing, that she 
never eats anything coarser than butterfly’s eggs, 
and that she bathes twice a day in milk and rose 
water. The chances are that she lives in a three- 
room flat in a side street, cooks her own breakfast, 
and does her own washing. But appearances save 
her. And so it is with the musician.” 

Laurentius was becoming eloquent. His mane 
began to toes about, and I thought I detected a “ fine 
frenzy” in his eye. But I did not dare to interrupt 
him. 

“Let us take a case,” he proceeded. “Suppose 
that Paderewski, prior to coming before the public, 
had cut his hair and combed it as the average man 
does ; had taken plenty of outdoor exercise and got 
a ruddy colour in his face; had worn a standing- 
collar and a four-in-hand scarf, with a little pearl 
pin stuck in one side of it. What would have been 
the result? He would have, played just the same. 
But the public? The women? There's the rub, my 
dear fellow! Would the fair sex have discovered 
anything remarkable in Paderewski if he hadn't dis- 


covered something remarkable in his own exterior? 
Not a bit of it! They would have decided that, like 
some bald heads I could name, he was ‘ not interest- 
ing,’ and to be ‘not interesting’ is fatal to the 
musician. To the dear women every strand of 
Paderewski’s golden hair is a cable that pulls tons. 
His low-cut shirt and turn-down collar are full 
of poetic significance. His flowing white necktie 
is a poetic charm. Even the patent leather 
pumps with which he smites the pedals are an 
attraction.” 

“Well, I suppose it comes to this, then; that artists 
are not such eccentric creatures as some would have 
us imagine?” 

“That’s right,” said Laurentius; “they know a 
thing or two. They are the Samsons of the art 
world, and would be geese to cut off their locks. 
Don’t you make any mistake. If artists were con- 
cerned solely about art they would have their hair 
cut and give free concerts.” 

Laurentius had solved the mystery. To be a suc- 
cessful musician you must live in an air muddy with 
romanticism. Long hair flowing like a cataract over 
the coat collar, and deep circles under the eyes, and 
Manfred gloom, and hints of suicide are the proper 
thing. And don’t forget the coat with the fur-collar. 
If it does not run to a first-hand garment, no 
matter : a second-hand one will do just as well. Only 
see that the sable or skunk, or bunny skin is the 
proper breadth. An inch or two beyond the regula- 
tion professional dimensions, and you might be mis- 
taken for your doctor’s coachman! 

J. CUTHBERT HADDEN. 


Some Continental Contributors to English Psalmody. 


Part III.—THE GERMAN SCHOOL TO THE END OF THE 17TH CENTURY. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO, 
F.R.C.O., L.Mus.L.C.M., L.Mus.T.C.L. 


(Author of “ The Student's Harmony,” etc., etc.) 


55). THOUGH it has been asserted, by 
writers whose opinions are entitled 
to respect, that the German choral 
is not a remarkably popular or im- 
portant constituent of English 
Psalmody, yet, by those of us who 
-claim to have devoted some considerable time to 
the study of English church music, it must be ad- 
mitted that the number of German chorals at pre- 
sent included in our hymnals is much larger than 
a superficial observer would imagine, and that these 
tunes have obtained such a hold upon the affec- 
tions of English worshippers that their exclusion 
from the church service of praise would leave a 
blank not easily filled by contemporary Anglican 
productions. The German contributions of which 
we hope to treat in the present article have upon 
their side all the advantages that age can claim, 
all of them owing their birth to the awakening in- 
‘fluences of the Protestant Reformation, while quite 
.a number of them were the direct product of that 





stirring and eventful movement. Indeed, the first 
tunes we have to name are those associated with 
the prime mover in the great matter of the German 
Reformation, those commonly attributed to Martin 
Luther himself. Of these the best known are the 
choral “ Ein Feste Burg,” used by Mendelssohn in 
his Reformation Symphony and by Meyerbeer in his 
opera “Les Huguenots,” and the tune generally 
known as “Luther’s Hymn,” the first being, cer- 
tainly, Luther’s own composition, while, as regards 
the second, the consensus of opinion is decidedly 
in favour of the Reformer’s claim to its author- 
ship. 

Many of the Reformation chorals were of secular 
origin, and of these at least one, the tune generally 
known as “ Innsbriick,” is still well known to Eng- 
lish congregations. This was the composition of 
Heinrich Isaac, who was born about 1450 and died 
about 1517. Another secular tune, originally a 
love-song, is that now generally known as “ Passion 
Chorale” (C.C.H., 138), a tune so frequently and 
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beautifully harmonised by Bach, but the composi- 
tion of Hans Hassler (1564-1612), a native of Nurem- 
‘berg, sometime organist to the Emperor Rudolph 
II. Then from the various collections of chorals 
issued from the end of the sixteenth century onwards 
we get such tunes as “ Stuttgart” (which has been 
attributed to Hassler), “ Ratisbon,” “ Ravenshaw,” 
“Liibeck,” etc. 

Among other German contributors of the sixteenth 
century we find the names of Nicolas Hermann 
(circa 1480-1561), a Bohemian precentor and school- 
master, the composer of “St. George” (set in the 
Hymnal Companion to “When God of old came 
‘down from heaven ”) ; Hans Kugelmann (circa 1500- 
1542), a Prussian trumpeter, composer of “ Halle” 
(B.T.B., 236); Philip Nicolai (1556-1608), a pastor 
of the Lutheran Church, who will always be remem- 
bered as the composer of the choral “Sleepers, wake” 
(immortalised by Mendelssohn in his “St. Paul”), 
and as the composer of the tune now associated with 
the words “ Behold! how glorious is yon sky,” a 
tune for which Nicolai is, perhaps, more respon- 
sible for the arrangement than for the actual com- 
position ; Christian Flor (according to Mr. James 
Love), the composer of “Leoni,” who was organist 
at Luneberg about 1560; Melchior Vulpius, born in 
‘Thuringia, 1560, died as cantor at Weimar, 1616, 
the composer of the second tune in the C.C.H. to 
the hymn, “O happy band of pilgrims”; Johann 
Hermann Schein, born near Zwickau, 1586, died at 
Leipsic, as cantor of the Thomasschule, in 1616, 
more than a century before Bach’s appointment to 
the same office, the composer of the tunes “ Leip- 
‘sic,” “ Lucca,” and “ Wismar,” in the C.C.H. ; and, 
lastly, Johann Cruger (1598-1662), cantor of St. 
Nicholas, Berlin, a celebrated editor and composer 
of church music, to whom -is attributed the tune 
“ Swabia,” but who will always be remembered as 
the undoubted composer of the great German hymn 
of thanksgiving, “Nun danket alle Gott,” employed 
by Mendelssohn in his “Hymn of Praise,” and 
generally known in this country as “Wittenberg” 
(C.C.H. 34). 

With this fitting close to the list of those German 
contributors to English psalmody who were born in 
the sixteenth century, we pass on to enumerate a 
few of the more illustrious and well-known contri- 
butors of the century following. And, although out 
of chronological order, we make no apology for 
placing in the forefront the name of the illustrious 
Johann Sebastian Bach (1685-1750), to whom we are 
indebted more for the exquisite harmonisations 
‘of the existing chorales of Reformation times 
than for original contributions to our psalmodic 
‘fund. But there seems to be but little doubt 
that the tune “Augustine,” with which the Bristol 
Tune Book opens, is his composition, its first appear- 
ance being in a volume of four-part chorals edited 
by his son, Phillip Emmanuel Bach, in 1769. In the 
371 Chorals by Bach (.e., harmonised or composed 
by him), published by Breitkopf and Haertel, the 
enthusiastic student of psalmody will find a never- 
‘ending feast of good things. The only pity of it is 
that we have not more selections from this work in 
our modern hymnals instead of the worthless rubbish 


with which so many of them are now and again 
padded. 

The first name amongst our seventeenth century 
German contributors is that of Melchior Teschner 
(circa 1580-1613), a Posen precentor and pastor, to 
whom is attributed the composition of “Vienna” 
(C.C.H., 160), and who was certainly the composer 
of “St. Theodulph,” now associated with the words 
“Al] glory, laud, and honour.” That Teschner 
stands amidst excellent company will ‘be seen from 
the following list of names, which must be regarded 
as a selection or survival of the fittest and not by 
any means as a list complete or exhaustive, since 
the latter would be impossible within the limits 
assigned to us here :—-Adam Drese, or Dresse, who, 
according to Mr. Love, was born in Thuringia, in 
1620, and, after holding various appointments at 
Weimar and Brunswick, died at Arnstadt, in 1701, 
known to us by his beautiful tune to “ Jesus, still 
lead on,” which, says our biographer last quoted, 
“was composed for use in his family devotions, and 
was sung in his house as early as 1690, being first 
published in 1697; ” Johann Georg Ebeling (1620- 
1676), another cantor of St. Nicholas Church, 
Berlin, the composer of “ Philippi” (C.C.H. 227) 
and “Hulme” (B.T.B. 197), both popular and use- 
ful tunes; Johann Rudolph Ahle (1625-1673), com- 
poser of the tune “ Miilhausen” (C.C.H. 316), com- 
posed in 1664, a town councillor of the town after 
which his tune is named, and Bach’s predecessor in 
the appointment of organist to the church of St. 
Blasius in that town ; Joachim Neander (1640-1680), 
a Bremen pastor and schoolmaster, the composer of 
the simple but effective tune “ Neander ” (H.C. 553), 
and the tune “Groningen” (C.C.H. 529), to the 
latter of which Mr. W. Tidd Matson: wrote, at the 
suggestion of the late Dr. Allon, his beautiful hymn, 
“ God is in His temple”; Johann Schop (circa 1640), 
a Hamburg violinist, composer of “ Zurich” (B.T.B. 
211); Johann Rosenmiiller (1615-1682), a predeces- 
sor of Bach at the St. Thomas School, Leipsic, com- 
poser of “Salzburg” (H.C. 81), a tune written in 
1655; Georg Josephi (circa 1650), a Breslau Roman 
Catholic musician, the real composer of the tune 
“ Angelus,” which was written to words by one 
Scheffler, a Jesuit priest-physician, te whom has 
been credited the composition of the music, an 
error intensified-by the popularity of the tune, con- 
sequent upon its association with the words “ At 
even ere the sun was set,” a popularity of which the 
tune is not altogether deserving; and Johann 
Pachelbel (1653-1706), a Nuremberg organist, com- 
poser of the tune “ Baden” (B.T.B. 810). 

The tune “Winchester” is generally assigned to 
Bartolemon Crasselius (1667-1724), of Weimar, but 
the researches of Mr. Love lead him to the conclu- 
sion that there is not sufficient evidence to support 
Crasselius’s claim, the first appearance of the tune 
being in a Hamburg collection of chorals published | 
in 1690. 

To the list of seventeenth century contributors of 
German birth there only remains for us to add the 
name of George lrederick Handel (1685-1759). At 
the request of Mrs. Rich, wife of the proprietor of 
Covent Garden Theatre, at which Handel con- 
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ducted most of his oratorios, Handel wrote three 
tunes to hymns by Charles Wesley, viz., “Sinners 
obey the Gospel call,” “O Love Divine,” and “ Re- 
joice! the Lord is King.” These were lost sight of 
for some time, but were ultimately discovered in 
the Fitzwilliam Library, Cambridge, by Samuel 
Wesley, the nephew of John Wesley, and the father 
of the celebrated composer and organist, Dr. Samuel 
Sebastian Wesley. Of the three tunes only the last- 
named has retained sufficient popularity to secure its 
insertion in the hymnals of to-day. 

From the foregoing survey, a survey which makes 
no claim whatever to completeness or exhaustion of 
the ground it is supposed to cover, our readers may 
form some more or less adequate idea of the great 
amount to which English psalmody is indebted to 
German contributions of the Reformation period 
and the centuries immediately following it. While 
it is perfectly true that the German choral has not 
taken root in this country as regards its manner of 
composition and method of performance—for our 
I-nglish composers of hymn tunes do not speak in 
the German idiom, nor do our musical directors 
allow us to adopt the German tempo and unisonal 
delivery—yet every candid observer will see that if we 
eliminated the German factor from the composite 
quantity known as English psalmody the latter would 
suffer an almost irreparable loss, the nature and 
extent of which will be even more fully realised upon 
a perusal of our next article upon the German con- 
tributors of the eighteenth and nineteenth centuries, 
with which paper we hope to bring our series to a 
close. 

i —ofe-——___— 


Correspondence. 


MUSIC IN NONCONFORMIST CHURCHES. 
70 the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 


Sik,—On reading your issue for the present month 
I was much interested in the extract given in your 
editorial paragraphs from the letter of the organist 
of a Baptist Church—regarding the musical portion 
of the service. 

Is not the real crux of the matter the fact that 
the service of prayer and praise, which precedes the 
sermon, is treated by us Nonconformists, or the 
majority of us, as a mere preliminary to the sermon ? 

It has always appeared to me that the chief part 
of the service of the Church is that which is occu- 
pied by prayer to and praise of the Creator, and 
perhaps the latter, praise, should be placed 
first, praise, adoration, worship first, then 
prayer, supplication. By praise I do not mean 
necessarily that portion of the service which is or- 
dinarily sung, but praise wherever it occurs, whether 
in song or in so-called prayer. Prayer also 
is equally found in song and in the so-called 
“prayers.” And if these two things are so impor- 
tant how is it that so many Nonconformists consider 
the musical part of the service of so little impor- 
tance, and so many others, sad to relate, look upon 
it as so much mere music making. 

And after the praise of and prayer to the Creator, 
things which cannot well be separated, it appears 
to me that the parts of the service which come next 
in importance are the lessons, when the Word of 
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God is read to the assembled people. 1 fancy that 
in only too many cases, and this quite as much, 
perhaps more, in the Established Churches as in. 
the Free Churches, the reader is only too ill-pre- 
pared to make the most of the words by careful and 
well considered reading. I fear the importance of 
this part of the service is only too frequently over- 
looked. 

There is now only to mention the other part of 
the service, that which is, in my opinion, the least 
important. I am aware that in stating this I am 
quite likely to bring down upon my head the wrath 
of the ministerial section of your readers, and pro- 
bably of a number of the other more orthodox of 
your subscribers. But I venture to state that in 
my opinion the sermon is, comparatively speaking, 
the least important of all, I say comparatively be- 
cause no part of the service can be unimportant. 
The instruction of the people is certainly important, 
but surely praise and prayer and the Word of God 
must come first. 

Then, if so important, why so neglected? It is 
certainly otherwise in the Established Church (there 
the sermon is frequently a very secondary matter), 
but where, in a Nonconformist Church, do we find 
a service without a sermon? At how many of our 
week-day services do we find the “ preliminaries ” 
got over as quickly as possible, a couple of hymns, 
perhaps with some verses omitted, a prayer, a brief 
lesson, and then a sermon occupying most of the 
time, and looked upon as almost all-important! 

This sort of thing is all wrong, and Nonconfor- 
mity must be brought to see the thing in its proper 
light; those interested in and leading the musical 


part of the service must be brought more and more 


to take a righteous yet humble pride in their office, 
the ministers must be led to see that the other parts 
of the service are at least as important as the ser- 
mon; the deacons, the members of the Church, and 
the congregation must be brought also to see the 
importance of the prayer and praise, and to exercise 
a little more charity towards the much maligned 
choir, and then we shall see better days in all our 
churches. The choir has unfortunately only too 
often been a stumbling block in the church, and 
organists and choirmasters are sometimes very 
human, but there is such a thing as “ giving a dog 
a bad name and hanging him,” and I venture to 
think that this fact.has much to do with the choir 
difficulty. 

In conclusion I would say that I am not pointing 
these remarks at any church in particular, least of 
all at the church with which I have the honour to 
be connected, or at its minister, the Rev. Charles 
H. Vine, a man with whom it-is a great pleasure 
to work, a than whose sermons are a constant source 


of profit and pleasure, but who yet sees the impor- 


tance of all the other parts of the service. 

Hoping that in this letter, which has become con- 
siderably longer than at first intended, I am not 
trespassing too much on your time and space, 
I remain, yours faithfully, 

; LEONARD C. F. ROBSON, 


Organist, Ilford Congregational Church. 
abide etemeibiikinl 


“ A MAN who is versed in theology gets the degree 
of D.D., does he not?” 

“T think he does. A great legal light gets an 
|B Ad - og 

“And what degree do they confer on a great 


musician ? ” 
“What! Why, Fiddle Dee Dee!” 
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Recital Programmes. 


ISLINGTON.—At Claremont Chapel on May 27th 
by Mr. Josiah Booth :— 

. Sullivan 

Clement Loret 


Morandi 
Mozart 


March, Henry the E —_ ite 
Cantabile ‘ oes 
Allegro Vivace a do 
Adagio, Minuet and Trio ... 


Andante in D flat ‘ Chauvet 
Air and Variations, Harmonious ‘BI ack- 

smith Handel 
Toccata in G “a Dubois 
Improvisation in Form of ‘Scotch Fantasia 
March in F J. Booth 


ABERDEEN.—In East United Free Church on 
June goth, by Dr. A. L. Peace :— 


Festival Overture, Gutenberg (Op. 55)... 
Andante (from Serenade Symphony in D) 


C. Lowe 
Mozart 


Prelude and Fugue inG ... Bach 
Allegro Vivace in A minor Morandi 
Marche Triomphale Vilbac 
Sonata da Camera (No. 3) .. i Peace 
Allegro, Intermezzo, Finale (Sixth Sym- 
phony) ‘ Widor 
Romance sans Paroles, “and "Marche 
Triomphale Weély 
GILLINGHAM (DORSET).—In Wesley Church 
by Mr. Arthur Hodges, L.L.C.M., on June 
19th :— 
Andante Religioso ... . Lemaigre 
Grand Chorus in B flat ... Dubois 
Adagio ; Mendelssohn 
Pleyel’s Hymn 
Offertoire in D flat Salomé 
March a Schubert 


BLACKPOOL.—By Mr. Alfred Hollins, in Metho- 
dist Free Church, on July 8th :— 


Sonata in the style of Handel Wolstenholme 
Introduction and Allegro, Largo, Gig 


‘Offertoire King Hall 
Fugue inG ... Krebs 
Pastorale Whiting 
Scherzo .. Pettersson 
Improvisation te 

(a) Nocturne ney oh i 
(6) Overture No. 1 ... ra } Holtins 
Overture, “Oberon” Weber 
Andante in F sharp mino1 Wesley 
Grand Fugue in G minor ... Bach 
Communion Grison 
Scherzo Turner 
Improvisation oid 

The Answer ... Wolstenholme 
Marche Militaire Gounod 
(a) Intermezzo + + | Wolli 
(6) Concert Rondo ... ad ee ea 


ILFORD.—In the Congregativnal Church on June 
14th, by Mr. Leonard C. F. Robson :— 


The Rakoczy March Hungarian 
In Paradisum re Dubois 
Chor der Jiingern Pilger ae: Wagner 
Daybreak Spinney 
Salut D’Amour Elgar 
Toccata in G Dubois 


OLDHAM.—Played at the Baptist Church by Mr. 
W. Snow, Jun. :— 
Austrian Hymn e. . Haydn 
Air with Variations and Finale Fugato ded Smart 
Suite Gothique Boellmann 
Vesper Hymn Turpin 
Andante ; ; Weber 
Andantino in D flat Lemare 
Overture in C minor Hollins 
March in E flat Salomé 


EDINBURGH.—At Newington U. F. 
Mr. H. Collinson, Mus B. (Oxon): 
Overture to the Occasional Oratorio 


Sixth Organ Sonata - 
Good Friday Music from Parsifal 


Church by 


Handel 
Mendelssohn 
Wagner 


Toccata and Fugue in D minor ... Bach 
Pastoral Symphony chee the Christmas 

Oratorio) re Bach 
Intermezzo (Op. 116, ‘No. 4) Brahms 
Storm Fantasia a . Lemmens 
Morning (Peer Gynt) Grieg 
Saterjentens Sontag : Ole Bull 
Preludes in G minor and F_ Ouseley 
Grand Solemn March Smart 


BLACKPOOL.—In Methodist Free Church, at the 
opening of the Organ, on June 24th, by Mr. 
David Clegg :— 


Fantasia in F minor .. D. Clegg 

Vivace, Allegretto, Vivace. 

Three Short Pieces: 

(a) Slow Movement from a Quartette... Haydn 

(6) Air with Variations ... at 

(c) March Heroique (French) ... Tombelle 
Old English Organ Music (First Set) : 

Ancient Suite in G for aa ne .. Dr. Arne 
Fugue in D minor ... . Bach 
Fantasia on Luther’s Hymn Hesse 
Alpine Scenes Magnus 


Symphonische for Organ Horace Wadham Nicholl 





Symphony (for Organ and Orchestra) No. 1. 
Vivace, Moderato, Intermezzo, Presto D. Clegg 
Romance : 3 Mendelssohn 
Variations on a a well- known Hymn Tune 
Triumphal March ... Carl Renecke 
Concerto (Ancient) . Charles Wesley 


Fugue in A minor ... Bach 
Organ Sonata ... i. Reicha 
Overture Dramatique i é Thiele 
Variations on a Pedal Bass (for the Organ) 
Siegi-Brahms 
“Ye Garrulous Birds” and Patrol March Verdi 
Storm Piece—* A Night at Sea”... Kaps 
Fantasia and, Double Fugue in D minor 
and major . » Frank 
Finale froma an Organ Sonata Rheinberger 


ee 


PARSON JOHNSON: “Ah wish de mudders ob dis 
congregation would bring deyr babies to church wif 
dem. Nevah mind how young dey am, jess bring 
’em erlong. If dey am too young to appreciate de 
significance ob de service, dey can at least yell an’ 
keep de deacons awake ! ” 








120 The Wonconformist Musical Journal. — [Avevsr, 1903. 





Echoes from the Churches. 


A copy of “The Choirmaster,” by John Adcock, will be 
under this heading. Paragraphs should be sent direct to the E 


in this tissue was sent by Mr. H. S. Smets. 


PROVINCIAL. 


BIRMINGHAM.—Sunday-school anniversary _ ser- 
vices were held in connection with Selly Park 
Baptist Church on Sunday, June 28th, when a choir 
of some hundred voices rendered the selected hymns 
under the able conductorship of Mr. Sanders, the 
school superintendent. Much time had been de- 
voted previously to the rehearsing of the children, 
the result being that one of the most successful 
anniversaries was considered to be that of June 28th. 
There was much attention given to light and shade, 
and a perfect understanding existed between choir 
and conductor, while the church choir did justice to 
the anthems, “Seek ye the Lord” (Roberts) and 
“Send out Thy light” (Gounod). In consequence of 
the serious illness of the honorary organist and 
choirmaster of the church, the services of Mr. Harold 
S. Smets were secured. Repetition services were 
held on Sunday, July the 19th, when the pastor, the 
Rev. F. C. Fuchs, preached to large congregations 
morning and evening. ‘The scholars, again in large 
numbers, added greatly to the picturesqueness of 
the chancel where they were seated by their liberal 
use of flowers, which might easily have passed as a 
flower service. The school is very successfully 
carried on, and enlargement has been necessary in 
order to accommodate the numbers of children 
seeking admission. 

BOLTON.—On Sunday July 12th, special sermons 
were preached morning and evening in connection 
with the School Anniversary at the Primitive Metho- 
dist Church, Moor Lane, by the Rev. W. Newns, 
the newly appointed minister. In the afternoon a 
musical service was given by an augmented choir, 
when the anthems, “O Worship the King ” (Nichol), 
“Sing O Heavens” (Sullivan), Chorus, “Gloria” 
(Mozart), were sung with great success. At the 
morning and evening services the Anthems and 
Choruses, “ Lead Kindly Light” (Wink), “O Praise 
the Lord” (Goss), Introit, “Seek ye the Lord.” 
“Magnify ” (Root), “ Hallelujah Chorus” (Handel), 
were equally well rendered. The soloists were Miss 
Phillips, Miss Breshaw, Mr. G. Storey ; conductor, 
Mr. T. Lagar; organist, Mr. J. Parkinson. The 
special feature was the excellent singing of the 
children. 

BOURNEMOUTH.—Mr. Fred P. Brazier, who for 
the past three years has been organist of the Spring- 
bourne Wesleyan Church, Bournemouth, has re- 
ceived a similar appointment at St. Mark’s Presby- 
terian Church. 

BRISTOL.—A very successful Eisteddfod has just 
been held, when interesting competitions took 
place. Signor Randegger was the adjudicator in 
the vocal department. In the Church or Chapel 
Choir contest the test pieces were, “Lord, when we 
bend” (C. J. Frost), and hymn tune “Father in 
high heaven dwelling” (W. Jackson). There were 
five choirs competing, viz., Primitive Methodist, 
Eastville; Brunswick Congregational, Kingswood 
Wesleyan, City Road Baptist, and St. Nathanael’s. 
The prizes were awarded as follows :—1, Kingswood 
Wesleyan; 2, City Road Baptist. The adjudicator 
remarked that the tone of the whole of the choirs 
was very good, and very much better than many 


sent every month to the writer of the best paragraph 
ditor by the 17th of the month. The winning paragraph 


choirs he had had the pleasure and otherwise of 
hearing in London. With regard to the Kings- 
wood Wesleyan the words were rendered very 
clearly and the speed very good, althdugh the choir 
were a little sharp. City Road Baptist took the 
pitch in the hymn very easily ; the words and time, 
too, were very good. The anthem was just a shade: 
too fast, and the time might have been varied a 
little. St. Nathanael’s rendered the hymn very well, 
and the tone of the anthem was good, although the 
speed might have been varied a little more. 


CANTERBURY.—At the Prize Day of Kent College 
(Wesleyan), a good concert was given by the School 
Musical Society, under the able conductorship of 
Mr. P. A. Scholes, A.T.C.L., Mr. C. L. Fry being 
leader of the Band, and Mr. H. W. Hayward pianist. 

HiGH WycoMBE.—As a recognition for services. 
rendered during the past year, Sunday, June 21st, 
at Wesley Church was devoted to the Choir Anni- 
versary. For the annual event the choir, under 
Mr. B. Woodbridge (organist), prepared a number 
of special anthems and choruses, and the effective 
manner in which these were rendered reflected the 
highest credit on Mr. Woodbridge and the members: 
of the choir. The preacher at the morning and 
evening services was the Rev. W. Brook-Hirst, who 
also presided at a sacred song service in the after- 
noon, and gave a thoughtful address on “ Music and 
Singing.” At the morning service the choir ren- 
dered as an anthem “In the beginning was the 
Word” (Darnton), the solos being exceedingly well 
given ‘by Miss Hooper, Miss Woodbridge. Mr. G. 
Crook, and Mr. J. Goodearl. The chorus, “He, 
watching over Israel” (Mendelssohn), in addition 
to the anthem, “We declare unto you glad tid- 
ings” (Mansfield), was also given at the same ser- 
vice with marked effect. The proceedings in the 
afternoon commenced with the anthem, “‘O God, 
when Thou appearest” (Mozart), with solos by Miss 
Hooper, Miss Goodearl, Mr. J. E. Jordan, and Mr. 
Boorman, after which the following pieces were 
rendered, much to the delight of an appreciative 
audience : — Anthem, “O worship the King” (H. 
Ernest Nichol) ; trio, “Herein is love” (Valentine: 
Hemery), Misses Hooper, Steevens, and D. Good- 
earl; anthem, “The wilderness” (Goss), (quartet, 
Misses A. Steevens and D. Goodearl, and Messrs. 
J. E. Jordan and Boorman) ; anthem, “Sing, O 
Heavens” (Sullivan), with solo by Mr. J. E. Jor- 
dan; duet, “ Beautiful Heaven” (V. Hemery), Miss 
Hooper and Miss D. Goodearl; solo, “My hope is 
in the Everlasting ” (Stainer), Mr. J. E. Jordan; and 
anthem, “ Now, therefore, our God” (V. Hemery). 
At the evening service, which was largely attended, 
the stirring hymn, “ Hark! hark, my soul” (with 
solos by Miss Bartlett and Miss D. Goodearl) was 
sung, as also were the anthems “Come unto Me, 
ye weary” (Warwick Jordan), “Incline thine ear .o 
Me ” (Himmel) (solo, Mr. Boorman, quartet, Misses 
Hooper and Woodbridge and Messrs. Jordan and 
Boorman); and “Glory to Thee, my God, this 
night” (Ch. Gounod), with solos by Miss F. Good- 
earl and Mr. G. Crook. 

KInoc’s LYNN.—The success of the London Road 
Wesleyan School Festival is annually looked for. 
The school has more than 300 names on its books, 
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and includes among its members many girls with 
really good voices. Among the boys, too, can be 
detected voices that, with a course of training, would 
have borne magnificent fruit. As it is, they assist 
in pleasing their hearers in a humbler fashion. Mr. 
Fred. Curzon has for many years been superin- 
tendent of this school. Not a great musician him- 
self, he yet delights to hear good music, and is 
proud to know that his scholars can hold their own 
with any children in the town. Every year then 
the Anniversary Festival is looked forward to, and 
enjoyed both by congregation and children. This 
time it took place on June 28th,—a sweltering hot 
day. As usual, the services were held in the large 
Tower Street Church, a building well constructed 
so far as sound is concerned, but badly ventilated. 
But despite the fact that Superintendent, Conductor, 
and children found themselves literally “standing 
in perspiration” all went well, and the “ ancients ” 
once more repeated, “ The best anniversary we ever 
had!” The music given included Lane Frost’s 
Choral Marches, “Lift the Gospel banner,” and 
“Hark! tis the trumpet sounding,” Curwen’s “ Five 
old tunes,” and Curwen’s “No. 2 Anniversary selec- 


DLS ISS 


e 
Nonconformist 
STREATHAM CONGREGATIONAL CHURCH. 
Built by Norman and Beard, Ltd., of Norwich and 
London, organ builders by Royal Warrant to His 
Majesty the King. 
Great Organ, CC to A (58 notes). 


1. Open Diapason(large scale) 8 ft. Metal 58 pipes. 
2. Open Diapason he Fes Metal 55 ,, 
3. Dulciana 1 A a Metal 58. ,, 
4. Wald Flute .. Says 8,, Wood 58 , 
5. Principal oe &: Aes Metal .58 _,, 
6. Suabe Flute .. a Metal 58 _,, 
7. Fifteenth re ' 2% “Metal: 58 1, 


Swell Organ, CC to A (58 notes), 


8. Lieblich Bourdon 16ft. Wood 58 ,, 
9. Open Diapason oe 8, Metal 58 , 
1o. Stopped Diapason .. ” Wood 58 ,, 
11. Echo Gamba. , 3 in Metal 58 ,, 
12. Voix Celeste., te Metal 46 ,, 


oop co 


13. Principal a Metal 58 ,, 
14. Mixture AF OF 3ranks Metal 174 ,, 
15. Horm .. - oe 8ft. Metal 58 ,. 
16. Oboe... i ve 8, Metal 58 ,, 


Pedal Organ, CCC to F (30 notes). 


17. Open Diapason 16 ft. Wood 30 ,, 
18. Bourdon vs oa 1 4 Wood 30 ,, 
19. Flute.. ~ FOTO ae + Re 


Couplers, 
20, Swell to Great. 22. Great to Pedal. 
21. Swell to Pedal. 
Accessories. 

Three Composition Pedals to Great and Pedal. 

Three Composition Pedals to Swell Stops. 

One Double-acting Pedal for Great and 
Coupler, 

Balanced Swell Pedal. 

The action to Manuals is Tracker, and Tubular- 
pneumatic to Pedals, and also to basses of stops 
Nos, 8 and 9, Swell Organ. 


Pedal 


tion.” In addition to these, two hymns were chosen: 
from “Children’s Hosannas,” namely, “ Bring them 
in,” and “Sowing the seed.” Throughout the day 
the children distinguished themselves by their 
accuracy of time and correctness in pitch. The 
choral marches present many time difficulties to 
young singers who have little or no knowledge of 
music, but these were overcome ; and both “ attack ” 
and “release” were noticeably excellent. The 
“Qld Tunes” still retain their popularity, and the 
singing of “Lydia” and “Diadem” was simply a 
“feast of sound.” In these, and to a less extent in 
“Cranbrook,” “Calcutta,” and “Nativity,” the 
people joined, and gave a good example of “ congre- 
gational singing.” “Hark! there comes a whisper ” 
(Caleb Simper), and “ Dark’ning slowly round us” 
(R. G. Thompson), enabled the children to show 
that they can follow the conductor, both in light 
and shade. These were both rendered most sweetly. 
The Tower Street Choir gave good help at the 
services. Miss Annie Wilkinson presided at the 
piano; Mr. Hubert Jermyn at the organ; whilst 
the Rev. E. A. Bennett, of Lowestoft, was the 
preacher for the day. 


ep ap ep ae ee Gd 


Church Organs. 
WESLEYAN CHAPEL, BOROUGHBRIDGE, 
YORKS. 


Built by Messrs. Harrison and Harrison, of Durham, 
Great Organ. 


1. Open Diapason .. 8 feet 
2. Dulciana .. ms on Bi ae 8 » 
3. Hohlflite. . oh “s 4 “8 Since 
4. Octave oi ne re 4 » 
5. Harmonic Flute.. ee os ee 4 oo» 
6. Fifteenth .. oe ar +8 2 » 
Swell Organ. 
7. Bourdon .. ae fe 16 feet 


8. Open Diapason .. Pt 23 Ms on 
g. Lieblich Gedact .. ee o + 8 


Io. Salicional ? “y" ae o eS 
11, Voix Célestes oa A an ia 
12, Gemshorn A mist Py .. ys 
13. Mixture (3 ranks) — 

14. Horn eb A 8 feet 
15. Oboe e : 38 ” 

Pedal Organ. 
16 Open Diapason .. ea es - 16 feet 


17. Bourdon ., Bs v7 ro aS Ss. as 
18, Flute a eg aia nie me ee 
Couplers. 
19. Swell to Great. | 20, Swell to Pedal. 
21. Great to Pedal. 
Accessories. 
Six compound combination movements (three to the- 
Swell and three to the Great). 
Balanced Swell crescendo pedal. 
Radiating and concave pedal-board, 
Drawstops at an angle of 45°. 
Organ enclosed in pitch pine case, and front pipes. 
decorated in gold and colours. 
All Diapasons made of organ metal to the bottom 
note. 
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Roncontormist Music in U.S.#. 


A NEW YoRK F.R.C.O. gives in Musical Opinion 
some account of Nonconformist Church music in 
America. He says the Morning Service is fairly 
typical of the Methodists or Wesleyans, Pres sby- 
terians, Congregationalists and Baptists; while the 
Evening Service is the so-called “musical” one 
given by many churches once a month. 

Calvary Methodist Church is a large building, 
seating over two thousand people. The organ is a 
three manual by Jardine, containing thirty-three 
stops, and is erected at the back of the minister's 
platform. The choir consists of a quartet of 
capable soloists (who are paid from one hundred 
to one hundred and fifty pounds per annum) and 
two volunteer choruses. The senior chorus of about 
twenty-five voices occupy the platform at the back 
of the minister, and are robed in black cassocks and 
white surplices, the ladies wearing college caps. 
It looks somewhat incongruous to see the minister 
in front of this “ white array ” in a plain black. coat.) 
rhe junior choir consists of about sixty children 
from ten to sixteen years) in cassocks and cottas, 
with about twenty “ young persons” in black college 
gowns, who occupy the back seats. These sit in 
the gallery to the left, which gives the opportunity 
for a fine procession from the basement (where the 
hymn is started) through the church and up the 
gallery stairs and so to their own place. I am 
unable to state any reasons for the above described 
mode of vesting, but can only state the facts. Vested 
choirs are becoming the rage among the Noncon- 
formists here. The movement seems natural to the 
Methodists, as they have had a liturgy all along; 
but the Baptists and others are taking it up. One 
“Dutch Reformed” church has the choir robed in 
purple gowns. Whether candles and incense will 
follow remains to be seen. 

The organist of Calvary Church is a brilliant per- 
former. This choir has within the last twelve 
months given extensive selections from “The Mes- 
siah,” “The Redemption,” and “Stabat Mater.” 
The choir mentioned above as being vested in 
purple gives one of the standard oratorios every 
Sunday afternoon—but I think that the chorus mem- 
bers are paid, which assures attendance at rehearsal. 
One cannot get good results in this city without 
spending money. 

The foregoing shows one aspect of affairs; but 
it is only fair to state that the majority of Noncon- 
formist choirs here consist of the old-fashioned 
quartet referred to by our musical journals as “an 
abomination.” 


Pama d 
New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

A Litany for the use of Children. R. Oswald 
Davies. 1d.—This is a Litany of Loretto, adapted 
by R. O. Davies. Words and music are well adapted 
for school or home use. 

The Village Organist. Books 32 and 33, Is. 
each.—These two numbers contain compositions by 
Myles B. Foster, H. A. J. Campbell, J. Warriner, 
Cuthbert Harris, Wagner, Bach, A. W. Marchant, 
Schumann, Mendelssohn, R. H. Bellairs, and Schu- 
bert. Players of limited capacity would do well to 
look at these books. 


A Modern School for the Violin. Book 29, 2s.— 





sesancinat 1903. 


ee 


Contains Ballade and atenaion by Vieuxtemps, and 
violinists will find interesting and useful work here. 


The Junior Violinist. Book 12 contains Six Duets 
for two Violins in the first position. They are easy 
and well adapted for teaching purposes. 

Original Composttions for the Organ. No. 308 
contains a pleasing Minuet and Trio, by John 
Pullein; No. 309 a Chaconne, by Buxtehude; and 
No. 310 a Choral Prelude, by J. S. Bach. 

Seven Vesper Hymns. 3d.—The music is by 
Sterndale Bennett, Frank Ballard, C. S. Craddock, 
Otto Goldschmidt, W. G. Harris, Herbert C. Morris, 
and F. M. Yglesias. ‘The Vesper has become so 
general at the close of the evening service that this 
selection ought to have a large sale. 


BREITKOPF AND HARTEL, 54, GREAT MARLBOROUGH 
STREET, W. 

Song-Cycle for Children. By Clarissa Mallard. 
1s. 6d.—-Some charming little songs, and if per- 
formed in the way suggested will prove most 
popular. 


MUSICAL JOURNAL OFFICE, 29, PATERNOSTER 
ROW, E.C. 

Organists’ Magazine of Voluntaries. This in- 
teresting publication now runs to 74 numbers. The 
July issue contains three pieces, viz., Reminiscence, 
by J. A. Meale, F.R.C.O. ; Melody in F, by W. H. 
Maxfield, Mus. Bac., and Amdantino in A, by E. H. 
Smith, F.R.C.O., all of them attractive pieces of 


the quiet order. 
—_-fe——— 


Co Correspondents. 





L. (Nuneaton).—We cannot trace the piece you 
want. Probably it is printed with its title in its 
original language. Or it may be in a volume of 
small pieces. 

J.J.—Your tempo is about right. It is a common 
fault to hurry the anthem. 

AMATEUR. — The firm you name will serve you 
well. : 

Several enquiries are held over till next month. 

The following are thanked for their communica- 
tions : —F. B. (Falmouth), T. S. (York), E. F. 
(Leicester), J. P. O. (Thirsk), W. W. (Cardiff), 
T. W. (Reading), F. S. (Hornsey), E. A. (Mont- 
gomery). 


The Leading Food Beverage 








Don’r overrate your powers of endurance. Take 
due precautions, and face the world with the comfort- 
ing assurance that you will be able to stand the strain. 
What you really need to do this effectually is a beve- 
rage at once refreshing, pleasant to the palate, and 
strengthening to both mind and body. Such a food 
beverage is Dr. Tibbles’ Vi-Cocoa. It has made happy 
many a home which otherwise to-day would have been 
wretched, and the ultimate effects of which it is im- 
possible to foresee. For breakfast, dinner, supper— 
indeed at any hour of the twenty-four—Dr. Tibbles’ 
Vi-Cocoa will be found light and refreshing; it leads 
the way among all beverages, and nothing can equal it. 
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NOW READY. 





A NEW CANTATA FOR HARVEST. 


Praise the Name of the Lord your God. 


By J. ALLANSON BENSON. 
SOLOS FOR SOPRANO, AND CHORUS. 


Old Notation, Gd. net; Tonic Sol-fa, 4d. net. 
Performed with great success at the Crystal Palace, on June 13th, by a choir of over 150 voices, conducted 
by the Composer. 

The work has already been put in hand at the following places :—Bexley, Southwark, Nunhead, 

Walworth, Coleford, Glos., Peckham, Camberwell, Fulham, Sevenoaks, etc., etc. 
Orchestral Parts for Full Orchestra may be had of the Publishers ; also 
Arranged for Small Orchestra, consisting of Strings, Flute, Clarionet, 2 Cornets, 3 Trombones, Drums, and Organ. 
“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 
Performed with success at the Royal Albert Hall, etc., etc. 


Post Free, 1/= Septet, 1/« net. Orchestral Parts, 2d. each- 
“ MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Prioe 3d. 


UNDER IHE EDITORSHIP OF 
Mr. Charles W. Pearce and 
Dr. Charles Vincent. 
Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 

















A HARVEST 


SONG OF PRAISE. 
A Short Cantata, 

By ARTHUR BERRIDGE. 
Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 

Hymns for congregation. (Time occupied, 4 hour.) 
Both Notations, 6d. net. Words only, 4s. per 100 net. 





MANCHESTER a SONGS 
1-24 
By J & SMITH. 
O.N., with Piano Accompaniment, 2s. 
Scheol Edition, Sol-fa only, 3d. 


** MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C 





THE ORGANIST’S 
MAGAZINE 


OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Editea by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free, 





Volumes I,, II, III, IW., and Y., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VI. 


November, 1901, contai 
Triumph of the Cross (Jubilant March). 
Evensong. Bruce Steane. 
January, 1902, contains— 
in D-flat. Jas. L. Houghton. 
Vvening Bell. J. P. Attwater, F.R.C.O. 
ne Bere cnt gat on smith, ith, F.R.C.O 
jue. mi 
Feo Bott ivoments by We c. Filby, L.S.M. No. 1.—By the 
Waters of an on, No, 2,—By ‘ool Siloam. 
jay, 1902, contains— 
nation March- we Steane, 
corer feditation- Jas. Lyon. 
Andante Moderato. Charles i c 


Introduction and Varistions on on ’ Benediction.” W. H. Maxfield, 
«Daybreak. * Bruce Steane. 


Ww. Cc. *Filby, LS.M. 


Melod 
The 


SINGLE COPIES, ONE SHILLING 





September, 1902, contains— 
Toccata. Bruce Steane. 
The “ Bath,” uae. Bruce Steane, 
ovember, 1902, contains— 
Postlude. W. i Maxfield, Mus. Bac. 
Andantino Religioso. E. H. Smith, F.R.C.O. 
Janu: rs ary, tem contains— 


ugustine ti 
Gt. Angusti pba terar Bac. 


contains— 
Yettetions « on Anges. "s. yn G. Colborn. 
Consolatio teane, 


Concordia March, Anbar Fearon “qed 


Aoty, 1908 contains— 
Melody fa d nF ed: PA Bac. 
antin tino in A, Ernest H. Smith, F.R.C.O- 
AND SIXPENCE NET. 
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Wonconformist Music in U.9,#. 


A NEW YoRK F.R.C.O. gives in Musical Opinion 
some account of Nonconformist Church music in 
\merica. He says the, Morning Service is fairly 
typical of the Methodists or Wesleyans, Presby- 
terians, Congregationalists and Baptists; while the 
kvening Service is the so-called “musical” one 
given by many churches once a month. 

Calvary Methodist Church is a large building, 
seating over two thousand people. The organ isa 
three manual by Jardine, containing thirty-three 
stops, and is erected at the back of the minister's 
platform. The choir consists of a quartet of 
capable soloists (who are paid from one hundred 
to one hundred and fifty pounds per annum) and 
two volunteer choruses. ‘The senior chorus of about 
twenty-five voices occupy the platform at the back 
of the minister, and are robed in black cassocks and 
white surplices, the ladies wearing college caps. 
It looks somewhat incongruous to see the minister 
in front of this “ white array” in a plain black coat.) 
he junior choir consists of about sixty children 
from ten to sixteen years) in cassocks and cottas, 
with about twenty “ young persons ” in black college 
gowns, who occupy the back seats. These sit in 
the gallery to the left, which gives the opportunity 
for a fine procession from the basement (where the 
hymn is started) through the church and up the 
gallery stairs and so to their own place. I am 
unable to state any reasons for the above described 
mode of vesting, but can only state the facts. Vested 
hoirs are becoming the rage among the Noncon- 
formists here. The movement seems natural to the 
Methodists, as they have had a liturgy all along; 
but the Baptists and others are taking it up. One 
“Dutch Reformed” church has the choir robed in 
purple gowns. Whether candles and incense will 
follow remains to be seen. 

Che organist of Calvary Church is a brilliant per- 
former. This choir has within the last twelve 
months given extensive selections from “The Mes- 
siah,” “The Redemption,” and “Stabat Mater.” 
The choir mentioned above as being vested in 
purple gives one of the standard oratorios every 
Sunday afternoon—-but I think that the chorus mem- 
bers are paid, which assures attendance at rehearsal. 
One cannot get good results in this city without 
spending money. 

The foregoing shows one aspect of affairs; but 
it is only fair to state that the majority of Noncon- 
formist choirs here consist of the old-fashioned 
quartet referred to by our musical journals as “an 
abomination.” 


a 
e 
New Music. 
NOVELLO AND CO., BERNERS STREET, W. 

A Litany for the use of Children. R. Oswald 
Davies. 1d.--This is a Litany of Loretto, adapted 
by R. O. Davies. Words and music are well adapted 
for school or home use. 

The Village Organist. Books 32 and 33, Is. 
each.—-These two numbers contain compositions by 
Myles B. Foster, H. A. J. Campbell, J. Warriner, 
Cuthbert Harris, Wagner, Bach, A. W. Marchant, 
Schumann, Mendelssohn, R. H. Bellairs, and Schu- 
bert. Players of limited capacity would do well to 
look at these books. 

1 Modern School for the Violin. Book 29, 2s.— 


Spstign 
4 SE 1903: 


—~s 


Contains Ballade and Polonaise by Vieuxtemps, and 
violinists will find interesting and useful work here. 

The Junior Violinist. Book 12 contains Six Duets 
for two Violins in the first position. They are easy 
and well adapted for teaching purposes. 

Original Compositions for the Organ. No. 308 
contains a pleasing Minuet and Trio, by John 
Pullein; No. 309 a Chaconne, by Buxtehude; and 
No. 310 a Choral Prelude, by J. S. Bach. 

Seven Vesper Hymns. 3d.—The music is by 
Sterndale Bennett, Frank Ballard, C. S. Craddock, 
Otto Goldschmidt, W. G. Harris, Herbert C. Morris, 
and F. M. Yglesias. ‘The Vesper has become so 
general at the close of the evening service that this 
selection ought to have a large sale. 


BREITKOPF AND HARTEL, 54, GREAT MARLBOROUGH 
STREET, W. 

Song-Cycle for Children. By Clarissa Mallard. 
1s. 6d.—-Some charming little songs, and if per- 
formed in the way suggested will prove most 
popular. 


MUSICAL JOURNAL OFFICE, 29, PATERNOSTER 
ROW, E.C. 

Organists' Magazine of Voluntaries. This in- 
teresting publication now runs to 74 numbers. The 
July issue contains three pieces, viz., Remintscence, 
by J. A. Meale, F.R.C.O.; Melody in F, by W. H. 
Maxfield, Mus. Bac., and Andantino in A, by E. H. 
Smith, F.R.C.O., all of them attractive pieces of 


the quiet order. 
a. 


Co Correspondents. 


A.L. (Nuneaton).—We cannot trace the piece you 
want. Probably it is printed with its title in its 
original language. Or it may be in a volume of 
small pieces. 

J.J.—Your tempo is about right. It is a common 
fault to hurry the anthem. 

AMATEUR. —— The firm you name will serve you 
well. . 

Several enquiries are held over till next month. 

The following are thanked for their communica- 
tions :—F. B, (Falmouth), T. S. (York), E.. F. 
(Leicester), J. P. O. (Thirsk), W. W. (Cardiff), 
T. W. (Reading), F. S. (Hornsey), E. A. (Mont- 
gomery). 


The Leading Food Beverage 





Don’r overrate your powers of endurance. Take 
due precautions, and face the world with the comfort- 
ing assurance that you will be able to stand the strain. 
What you really need to do this effectually is a beve- 
rage at once refreshing, pleasant to the palate, and 
strengthening to both mind and body. Such a food 
beverage is Dr. Tibbles’ Vi-Cocoa. It has made happy 
many a home which otherwise to-day would have been 
wretched, and the ultimate effects of which it is im- 
possible to foresee. For breakfast, dinner, supper— 
indeed at any hour of the twenty-four—Dr. Tibbles’ 
Vi-Cocoa will be found light and refreshing; it leads 
the way among all beverages, and nothing can equal it. 
























The Wonconformist Musical Journal. 
NOW READY. A NEW CANTATA FOR HARVEST. 


Praise the Name of the Lord your God. 


By J. ALLANSON BENSON. 
SOLOS FOR SOPRANO, AND CHORUS. 


Old Notation, Gd. net; Tonic Sol-fa, 4d. net, 
Performed with great success at the Crystal Palace, on June 13th, by a choir of over 150 voices, conducted 
by the Composer. 


AUGUST, 1903.) 











The work has already been put in hand at the following places :—Bexley, Southwark, Nunhead, 
Walworth, Coleford, Glos., Peckham, Camberwell, Fulham, Sevenoaks, etc., etc. 
Orchestral Parts for Full Orchestra may be had of the Publishers ; also 
Arranged for Small Orchestra, consisting of Strings, Flute, Clarionet, 2 Cornets, 3 Trombones, Drums, and Organ. 
“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 
Performed with success at the Royal Albert Hall, etc., etc. 


Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d. each- 


“ MUSICAL JouRNAL” OFFICE, 29, Paternoster Row, E.C. 








The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Prioe 3d. 


UNDER JHE EDITORSHIP OF 
Mr. Charles W. Pearce and 
Dr. Charles Vincent. 
Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











A HARVEST 
SONG OF PRAISE. 


A Short Cantata, 

By ARTHUR BERRIDGE. 
Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 

Hymns for congregation. (Time occupied, 4 hour.) 
Both Notations, 6d. net. Words only, 4s. per 100 net. 


MANCHESTER TWO-PART SONGS 
1-24). 
By a! SMITH. 
O.N., with Piano Accompaniment, 2s, 
School Edition, Sol-fa only, 3d. 


** MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C 





THE ORGANIST’S 
MAGAZINE 


OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free, 





Volumes I,, II., III., IW., and V., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VI. 


November, 1901, contains— 
Triumph of the Cross (Jubilant March). W. C. Filby, I.S,M, 
Evensong. Bruce Steane. 
January, Fr pent contains— 
Melody in D-flat. Jas. L. Houghton, 
The Evening Bell. J. P. Attwater, F.R.C.O, 
Me tee ket smith, F-R.C.O 
t Hymne Seraphique. E. H. Smith, F.R.C.O. 
Por got Movements byw C. Filby, 1.S.M. No. 1.—By the 
Waters of Babylon. No. 2,—By Cool Siloam. 
May, 1902, contains— 
Coronation — be Steane, 
. as. in. 
prey Meri Charles Darnton. 
July, 1902, contains— | 
Introduction and Variations on “‘ Benediction.” W. H. Maxfield, 
us 


. Bac. 
“Daybreak.” Bruce Steane. 





September, 1902, contains— 
Toccatae Bruce Steane. 
The “ Bath,” Fugue, Bruce Steane. 
November, 1902, contains— 
Postlude. W.H. Maxfield, Mus. Bac. 
Andantino Religioso. E. H. Smith, F.R.C.O. 
January, 1903, contains— 
St. Augustine March, C. Darnton. 
Meditation, W. H. Maxfield, Mus.Bac. 
March, 1903, contains— 
Variations on St. Anne’s. Arthur G. Colborn. 
Consolation. Bruce Steane. 
May, 1903, contains — 
Concordia March, Arthur Pearson. 
uly, 1903, contains— 
Reminiscence. J. A. Meale, F.R.C.O, 
Melody in F. . Henry Maxfield, Mus. Bac. 
Andantino in A, Ernest H. Smith, F.R.C.O- 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 
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91 & S93 FARRINGDON R® LONDON. E. Cc. 
AND BRANCHES. 


SREAT VARIETY. LOW CASH RIC ‘ » | 
HIRE PURCHASE SYSTE®* Cos Py 
CATALOGUES FREE. 
of doch nos Zon « wooensc 











SOLE AGENTS 


WESTERMAYER PIANOS 


55 55 
250 250 








Messrs. CRANE & SONS, Ltd., are the Sole Agents in the United Kingdom 
for these Pianos, so widely esteemed for their pure and brilliant TONE, most Tr 
delicate and responsive TOUCH, and fine artistic FINISH. 


SUPPLIED IN WALNUT, ROSEWOOD, OR EBONIZED. PARTICULARS AND PHOTOS FREE ON APPLICATION. 

















*.* AGENTS WILL FIND THE WESTERMAYER WORTHY OF SPECIAL ATTENTION. 
CRANE e SONS, Lt. 
Head Offices, Warehouses, and Showrooms, Sl 
SCOTLAND ROAD, LIVERPOOL. baat oa! 


“Also at London, Clasgow, Manchester, Birmingham, etc. Branches in Ireland at Dublin, Belfast, etc. 














ALi. MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. ' 


/The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black Caples of MUSIC, wine, Drawings, etc., reproduced from one Dem 
original equal to Lithography. 
The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen. 
Write for price list and specimens, or call and see the apparatus in operation. 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C. 


“Printed by Sanne. “Watson & Viney, Lv., London and Aylesbury ; ‘and Published fe the Office of Tur Nonconrornist 
Musieau Jounnat, 29, Patermester Rew, Londo: 














